








of the Cathedral could prove a most rewarding and very
provwded largely or wholly by the Friends. EA AN b
:umumauwammwdﬂ !

EDITOR’S NOTE o

Simce taking over temporarily from Canon Henry Stapleton on his transcletion to the L
Thanks to Henry's success in attracting quality papers and the Friends’ rising membership, we
returmed to an A4 format to give more room for illustrations. N. P. Manders, the Organ Builders
have pand for this year's coloured cover, but we will need more members and longer print runs, or

sponsors, before we can regularly afford colour, and also larger print.
4 small Editorial group of Mrs. Anneliese Arold and Mr. David Cleggett met regularly with the
Editor 10 plan the last Report and to look further ahead. Mr. Allen Grove, former Curator of the

\tainbtone&hsam,nplacedWs.AmoldaﬁerhermovetoDurham.The&i&rkMd
the debt he owes them. As well as suggesting topics, they have identified possible authors and
nave frequently undertaken responsibility for approaching those selected and for keeping track
on progress.

This vear, to make more room for articles, economically,theFriemkarelismdhﬂleM

leaflet enclosed with the Report, which will continue to record Deaths and new members.

The Editor welcomes any suggestions or comments from Friends and other readers and hopes
vou will enjoy this Report. oy

SURVEYOR'’S QUINQUENNIAL SURVEY

L st summer | was authorised to carry out my first quinquennial survey of the Cathedral, in el
10 bring up to date the findings and recommendations contained in the report that | prepared on
my appointment to the Cathedral in July 1983. _ i
Though it may surprise those used to the disciplines of the Inspection of Churches e
oractice of carrying out quinquennial inspections of our Cathedrals is relatively re
ndicative of the increasingly professional and sophisticated manner in which we now
these buildings. As a contrast to present practice, my father in over 25 years as Arch
Dean 2nd Chapter of Wells was permitted only to carry out two surveys of the Cat
indeed only met formally with the Chapter on two occasions throughout his period
The recent survey was carried out in a2 number of visits over a 3-week period last June.
briefed by the Comptroller and Head Verger on points which were causing them
mspected every part of the building to assess its condition and in particular to decide
not action should be recommended. S
Such 2 survey cannot check the condition of every timber or stone, the cost would
uneconomic and many features are in practice inaccessible. Inspection theref
selective concentrating on the more vulnerable areas with a view to assembling st
order 1o provide clear advice to the Chapter on the strategy to be followed over
aunauennium. The main purpose of the survey is to identify defects and establish
repair rather than to dream-up imaginary proposals for alterations and improve!

ideas do come to mind they can of course be brought to the attention of the |
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nging from the Mediaeval ‘Sumer is icumen i Tudor madrigals and V
Barbershop songs, and songs and song cycles by Elgar, Poulenc and Britten
The Cathedral, sadly, is not rich in early music manuscripts or printed
part-book from the Tudor era — the so-called ‘Golden Age’ of church m
Many Cathedrals still have theirs. Where have Rochester’s gone? Were they destro
or lost? The chance discovery in 1984 of a ipt fragment — the treble pa
Lord, make they servant’ and ‘1 call and cry’ — in the binding of a book in the (
was exciting but tantalising. Will other things come to light? RO
The oldest printed books here date from about 1760: a reprint of Maurice Gree
published in 1741); William Boyce’s ‘Cathedral Music’ Volume | (1773);
‘Cathedral Music’ (1790), and music by our own Ralph Banks: ‘Cathedral Music’
also volumes of music by William Croft, Walmisley, and our own J. L. Hopkins
1856). These and other volumes are of musical interest, but are not collectors’ ite
However, from time to time Rochester has been in the forefront of church musica
Godirey Goodman, a former Dean, wrote an eloguent text about Christ’s birth,
and resurrection — ‘See, sse, the World is incarnate” — which Orlando Gibbons,
composers of the ‘Golden Age’, set to music for voices and strings. This is
regularly, to the great delight of one of Dean Goodman’s successors, Dean John
Rochester was one of the very first Cathedral choirs to make a gramophone record
the 1920s — in the time of Charles Hylton Stewart, with Percy Whitlock at the
records, which include Stanford in B flat Evening Service, are certainly collectors’
Percy Whitlock’s own compositions were destined to become known and loved
world, and still are today.
Dr. Robert Ashfield, who celebrates his 80th birthday in 1991, has composed
several of which have become part of the repertoire of most, if not all, English

With the major rebuilding and restoration of our organ by N. P. Mander and by P}
Smith — and with Paul Hale’s expertise and vision — we can justifiably expect
forefront of outstanding English Cathedral organs, particularly in the hands (as
Sayer. 2%
An article on musical repertoire ought perhaps to mention music publishers.
years ago a great amount of music was published at low cost. Publishers
change of policy and have considerably reduced their output. The price of
sharply. To equip the music library with one new piece costs on average
considerably more for a long piece or for a French piece, by say Vierne or
photocopiers has been a traumatic one. lllegal photo-copying still poses a seri
the main publishers such as Novello and Oxford University Press. Offenders ha
fined. Nevertheless there has also been a significant increase in small music pt
may seem surprising in the light of the above facts. i
Itis my aim — and | believe the aim of my predecessor Dr. Ashfield (and per!
predecessors) — to include the very best of every period of church music. Al

many pieces that are common to every Cathedral, it'i:caararﬂcuhr glory that
varies from place to place. We are all proud of our composers. So
: ;
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found in one or other of the great Romanesque Bibles whi
The following description should contain sufficient information
from west to east, bay to bay, as it would have been seen by a contem
west door. The accompanying tracings are reproduced at one-sixt
The western entrance is flanked by nook-shafts and then blind arcadin
of this arcading, like the doorway tympanum, are filled with
memorials; above this the west wall was taken down in the fifteenth
Perpendicular window was inserted). The responds of the nave-arcades
shafts against a square core with smaller nook-shafts at the corners.
The left hand hali-shafts of both north and south responds and the shaft of the
bear a series of 200- to 230-millimetre human busts in tiers one above th
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SOME DOORS IN ROCHESTER CATHEDRAL

Hiddenina dark corner of the north-east transept is a very obscure little door whose antiquity and
importance deserve some recognition, It was brought to my attention by the Cathedral
archaologist Tim Tatton-Brown and meticulously drawn by John Bowen. | am very grateful to
both of them for their help, and to the Friends of the Cathedral for funding the illustration.

The door leads into the north-east turret stair, rising up to the present stone store and the griforium
passage. On the outside, the crude cross boarding conceals carpentry and ironwork which were

clearly made before the eastern arm of the church, ¢. 1200-15 (Hope, 1898, 194-328). The door
was made in three stages: (Fig 1.).

Fig. 1. Door in N.E. choir
transept stair turret. Inner
face. Drawn by J. Bowen.

(1) The original door, now only visible on the back of the present door, was made for a narrow
flat topped doorway (189X82 cm). It was four boards wide. The boards have rebated edges.
They would have been held by strap hinges on the back because the whole original front
surface is covered by a geometric pattern in iron. When this little door was fitted into its
present opening, the wood on the top right corner had to be trimmed and the iron folded
over to make it fit. There are traces of dark blue paint on the top right side. The original
ironwork pattern consisted of an edging band across the top and bottom, and down the right
side. Three St. Andrew’s crosses are placed one above the other and three circles are placed
centrally over them. In the top and bottom right corners are the remains of short scrolls.
There are several nail holes on the door, some of which might produce a significant pattern
on closer scrutiny. In particular the top and bottom circles each have two conspicuous holes

on their vertical axis, and the centre circle has two holes near its centre.
(2) The boards on the two vertical edges and the segment across the top were added to the

originally square topped door (present size 195X99 cm). These pieces were added to make
it fit its present round-topped doorway, constructed in the early thirteenth century. At that
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time it must still have hung from strap hinges across the back (a surface no longer visible afy

the cross boarding was applied). The fragments of iron on the left side, between the botat -
two circles, may have been added at this point. They are attached with flat headed ng?lm
different from the round headed nails used on the rest of the door. e

(3) (Fig. 2) The door was subsequently reversed so that the face with the decorative ironwork

hung on the rear, and hinges were attached to the original opening edge, above and below
the keyholes. Plain horizontal cross boarding was applied to the new exterior of the door
There is a grid of faintly scored diagonal lines all over this face of the door, joining up the rows
of nail heads. This kind of pattern was used in the fifteenth century, e.g. at Brooke, Leices, but
could have continued later. The carpentry is very crude and was obviously applied when the
original framing of the door was no longer viable. When the door was reversed two
enormous box locks were installed and the two crude plain strap hinges added on the back.

There is no evidence whatsoever where the original door came from. One can only deduce that it
was sufficienly esteemed in the early thirteenth century to be reused. It could have been made at
any time previously, in the late eleventh or twelfth century, thatis, in Gundulph’s cathedral of the
late eleventh century, or the rebuilt and enlarged cathedral of the mid twelfth century. In
Canterbury Cathedral the ironwork of the little doorin the north choir aisle was saved from the fire
in 1175 and clearly reused when the door was remade shortly afterwards (Fletcher 1980, 45-8).
The closest parallels for the Rochester iron come from the mid twelfth century, although a date for
Phase 1 after the fire of 1179 should not be ruled out. The two fires mentioned by Gervase, of
1137 and 1179, are both possible occasions for the construction of the earliest wood and iron
(Hope 1898, 277). Phase 2, when the door was altered to fit its present doorway was presumably
in the early thirteenth when the east end was added to the church. Phase 3, when the door was
reversed and crudely cross boarded could have been 1400-1600 though the locks could be later.

On the doors, the pattern of three St. Andrew’s crosses on top of each other is very ancient. Itis
illustrated on the Carolingian bible of St. Paul’s without the Walls, from the ninth century (Bible of
San Paolo fuor le Mura, Rome, f.50. Made in Reims ¢.870) (Fig 3). In Sweden, circles are

combined with St. Andrew’s crosses in slightly different proportions at Perstorp and Hammesjo
(Karlsson 1988 11, 199, 378).

Fig. 3
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Door in N.E. choir transept stair turret. : 2
Outerface. Drawn by ). Bowen. Bible of San Paolo fuor le Mura, ¢.870.
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he desen of St Andre - : .
oot Th f;:-i crosses may be of significance for Rochester Cathedral dedicated 10
ransept. The :r}—-;w‘s )bnf 0n the onginal thineenth-century floor tiles in the south-east
t's Ste ase n 3{4——‘—\;'.}: -‘g.f’n\, (.hf!(n dOOfS makes "("'ef‘:ﬂ(e 1o the patron saent. St.
COosphun and fish_ rt-fc—.’r:-:ﬂd’: ;;(( o “f‘"‘"’“’“g ?he saint’s protechon and dhustrates a
d with horses are ";f'-',.’"‘&r;.\) _ement’s death by drowning. Saints whose lives were
eshans 2t T orated by figures of horses at St. Leonard’s Noblat, France,
e A g abis (Karisson 19881, 125-189). The Virgin Mary is represented
i _L',_,,. £ ;” o ve _'\ Orksop Priory, Abbey Dore and Beaulieu Abbey. St Helen, the
E R g rens iy ‘& ?’S S $3IC 10 have sent parts of the cross to the four comers of the world.
ey churches of Stilingileet and Skipwith, Yorkshire, the crosses on the doors

a fou WG shape. (Addyman 1979, 74-104: Bradiey 1984 84-100) (Fig. 4)

Very few Romanesque doors are covered with geometric patterns. The most common design was
= C hinge: examples not far from Rochester are at Canterbury Cathedral (N choir aisle), Hartley
nd Staplehurst. The design of intersecting circles at_Lsttle Hormead, Herts. (Fig. 5), is perhaps the
est parallel to the Rochester door. It is mid twelfth century. At Durham Cathedral the iron for
th-west doors was probably made c.1175-1200. It retains the traditional C shaped hinge
but has. in addition to the palmette leaves, a pattern of diagonal crosses intersecting with
diamonds. The door at Skipwith, originally designed inthe 1 1_60’5, was drawn in a state of decay b\,;
. Buckler in 1813 (BL Add 36395 f 182a). The drawing confirms that ). F. Pearson’s restoration of
1876 is reasonably accurate (Borthwick Institute of Historical Research. Skipwith FAC 1876/8a).
Pearson clearly took his inspiration from Skipwith when he came to design the west doors for
Rochester in 1888 (Newman 1969, 435). He may well have known the circle pattern on the little
tower door and tried to develop it into a more imposing but authentic design for a major entrance.

The mediaeval west doors of Rochester Cathedral have sadly disappeared. Dgniel King drew
some rather schematic scrolled hinges on them in the mid seventeenth century (King 1672, pl. 9).
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Church. Dating from Norman times the church has an a
incorporating features which may be seen at y Southw

nave a low fifteenth century tower leans alarmingly from the ver
church, with the exception of the chancel, which is a nineteenth ce
the thirteenth century. Ewan Christian, the architect of enborou
Tonbridge, carried out a sensitive restoration for the vicar in 186
ordered on the strictest Tractarian lines. =0
samuel Reynolds Hole, the vicar concerned, was born on De or |
{ew months old(4) was brought to Caunton Manor. Thereafter until his
remained the family home. Caunton Manor is a typical four bay
extended, after 1902, into an irregular nine bays(5). It was a comforta
grounds. Through them flows the Caunton Beck which also, flowing along
overhung with willows, renders the churchyard among the more attractive t

When Reynolds Hole went up to Oxford he came under the influence of tk
leaders of the Tractarian or Oxford Movement. If their teachings may be sumr
order in public worship, with a concentration on the sacramental nature of
principles became central to Hole’s ministry. He was made deacon in Lincoln
Sunday September 22, 1844(6). In the reordering of Caunton Churchin 1869, v

vicar in 1850(7), Hole ensured that the single altar was raised so that it could be :
<eat inthe building. This was an essential requirement of the Tractarians. The win:
with darkly painted glass, another requirement. This rendered the interior gloomy

the sense of mystery Tractarian teaching instilled. %

Reynolds Hole became fascinated with the rose quite early in life. Gradually fror
grown in his father’s garden at Caunton Manor, Hole extended plantings in b
the farm beyond until there were over five thousand rose bushes growing( ). Few
One of the founders of the now Royal National Rose Society, Dean Hole could
enough roses and other flowers to satisfy himself.

In 1887(9) Canon Hole was preferred to the Deanery of Rochester, a post he held
At Rochester the gardens were transformed. The Deanery(10) which the Ho
featured in the 1989 Friends’ Christmas and greetings card. The card was re:
original painting by Mr. Colin Bradley. To the left of the lawn in the paintingisa
border which occupied the site of the canon’s houses, present Deanery and
Orchard. All that remains of the border is the extraordinary sundial standing
That is now in the garden of No. 2. Roses were rampant in the garden. At the
flower border was a rough trellis of split oak, in the old manner of Midland shee
six feet high. On this trellis were trained ramblers and free growing roses. Bush ros
poppies, white lilies, love-in-a-mist and larkspurs filled the border in front of
beautiful scene was painted from several viewpoints. George Elgood’s painting
garden looking toward the castle from a turn in the path somewhere b
Deanery. At left are the extensive greenhouses. This painting is not as well-known
Garden’ by Ernest Arthur Rowe (1885-1922), painted from a view which is now the
and 2 King’s Orchard. It looks along the great border to Mackean House(12)
sundial in the left foreground. This painting hangs in the Headmaster’s study

Dean Hole was on friendly terms with Miss Jekyll(13) and she may have advised him
designs at both Caunton and Rochester but there is nothing certain about this. :

Jekyll's garden designs are being restored but it is unlikely that if she did have
Deanery garden at Rochester that it will ever be recreated. o

Dean Hole was not the first occupant of the Deanery to cultivate roses. In a letter:
19th, 1821 advising the despatch of sixty trees to Fiennes Wykeham Martin at Leé€
Rev. Mark Noble, Rector of Barming, remarked that he had also despatched parcels
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srogether He did not Rather he propounded very much the context of a social gospel. Speaking
a5 a Chrstian humsell. he stated quite categoncally that the Church should not be seen simply in
terms ol s erarchy butrather represents a body of people; people who are responsible, thinking
‘;r\fi\ C o:;( :;ene"?o.:bom the society in whosch tli\;\{yli:e&uch thinking should not be left purely to one
o7 two e outspoken bishops. Simi i tics repre

think this, then how inappropniate it would be. o s s
Sir Patrick nmphed that the relatonship of Church and State, the involvement of one in the
other was notso much a matter of choice but a matter of responsibility. As such, each individual
should take a stand on moraland socialissues, notin the name of some third party ecclesiastical,
frerarchical system but as individuals within a body of thinking and concerned people.

S Patnck aroused a vanety of opinion which fuelled the seminar sessions that followed and
produced some bold questoning in the final feedback period. The students returned to the group
thatthey had attended in the morning and discussed the same topic in the light of the different key
address. One bold young lady, perhaps responding to the social issue herself questioned whether
WUPs spent a satisfactory amount of time in their constituencies or a disproportionate amount of
time in the bars of Westminster! As | said, a bold young lady!

The outcome of the day reflected a general feeling that the event was worthwhile and responded
10 a need area in 6th Form Education. | am grateful to all those who worked so hard to make the
day a success particularly two teachers (Steve McCarthy and Catherine Housden) who met with
me during the course of the year to hammer out the ideas.

The question | was asked most which | feel says a lot about the value of a day such as this was:

‘What are you doing next?” — The next conference is planned for November 16th 1990 and will
examine the topic ‘Religion and Science’.

Anton Miiller

Education Officer

ROCHESTER 2000

During the twelve months ending 30th December 1989, the fund has increased by £90,000 to
£810,000. Financing for the Organ project has been assisted greatly by a £50,000 interest free,
loan from the Kent County Council. Other good news includes the repayment of VAT on the Spire
which now means that the main Transept Roofs and Spire cost £340,000, not as recorded last
year. At the time of writing, £285,000 has been advanced for the Organ project with over
£130,000 still to go. Later this year the next project will be chosen, becoming our new challenge
for the rest of 1990.

The Organ is to be dedicated on Easter Day and a celebration series of four concerts has been
arranged, commencing 12th May 1990. There will be a special concession season ticket for
Friends, available at only £15.

Many Organists in the Diocese took part in an Organ Marathon in April 1989 which raised over
£8,000, of this £1,000 came from Organists playing within the Cathedral itself.

The Canoe Marathon mentioned last year was also very successful, raising money for both the
‘Save The Children Fund’ and the Cathedral Trust. Other events organised on the Trust’s behalf
include a parish Barn Dance and two very successful performances of ‘Godspell’” staged in the
Cathedral. One of the producers was a King’s old boy.

We still continue to receive very welcome donations including from donors who have promptly
taken out new Deeds of Covenant when the original ones expired.

Alex Barnett
Appeal Director
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EXCURSIONS

It has been a very successful year for your Chairman of the Tours and Excursions Committee, but
first and foremost this could not have been possible without your participation!

Before reporting on the four different events, may | say that your criticisms or suggestions will be
ory "“'”,ab"’ for future ‘planning. | have pleasure in arranging these excursions and try to
organise” as little as possible in order that you can feel free. As a number of the excursions now
become over-subscribed | will be informing you when your names are on the list. Should we not
fill all the spaces on the coach, deposits or payments requested will normally be non-returnable,
but, of course, | do exercise discretion in this regard. Basically this policy is to ensure that the non-

participating membership do not have to subsidise any loss incurred on any particular visit or
excursion. Each event has to stand on its own merits.

The April visit to Ely and Cambridge included a superb guide of the Cathedral and those of us who
used the Refectory enjoyed the refreshments. The afternoon was free to be spent in Cambridge.

Our weekend visit to Bruges in May was in gloriously hot weather (little did we realise that this
same weather would continue for the whole summer). Many of you wrote to me afterwards to say
how much you enjoyed the Bruges weekend and especially the unexpected participation in the
special ceremony at the Ypres Menin Gate commemorating the 75th anniversary by the London
Scottish of their severe losses in the First World War. This was a very moving experience.

The Soptember visit to Winchester Cathedral was again in superb weather and we were greeted
by the General-Secretary of the Friends on our arrival in the City. The guided tours of the Cathedral
were excellent and we enjoyed having tea and attending Evensong that day.

Our last visit of the year was in October and included the recently-opened Bank of England

Museum, lunch in Restaurant Vitello d’Oro at Church House, a guided tour of Lambeth Palace
with a short visit to the Tradescant Trust.

Friends, please continue to join these party arrangements. It would be lovely to have some
newcomers as well. | like to think they give the opportunity to meet and know other Friends, and
at the same time help the Friends as a total membership, to fund Cathedral projects. Long may we
be able to help in this way.
Jean Callebaut
Hon. Secretary

TREASURER’S REPORT FOR YEAR 28th February 1990

During the year the Friends have supported the Dean and Chapter with the major project of the
provision of lavatories in the Cathedral at a cost of over £40,000 and some minor projects.
Because of high interest rates and uncertainties of the mar_ket, a large proportion of funds have
been retained in the bank and building Society on deposit.

An unaudited summary of the accounts are included in this report and audited accounts to the
28th February, 1990 will be available at the Annual Meeting. If you are unable to attend the
meeting and would like a copy of the accounts, please apply to the office.

Michael Sinden
Hon. Treasurer
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