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FROM THE PRESIDENT

1988, and by his continuing presence at daily Mattins.

As a member of Chapter he was instrumental in establishing the Rochester 2000
Trust to raise funds for the maintenance of the fabric, thus allowing the Friends to
concentrate on improving the wellbeing of those who use the Cathedral.

The existence of the Trust has enabled the Chapter to take advantage of
Government funding in support of Cathedral fabric and, although the needs of
Rochester are not great in comparison with some cathedrals, this has significantly
quickened the pace of restoration. Indeed, work that could only be hoped for,
such as the major restoration and reflooring of the Crypt, is now being planned.

The work on the Quire transepts, undertaken in the summer of 1993, has revealed
much that was previously obscured by dirt, damage and dilapidation. Gone are
the pock-marked walls and damaged rendering to be replaced by an unexpected
unity and simplicity of line. This is further enhanced by the discovery of mediaeval
paintwork on the rib vaulting, which has been restored throughout, giving vet
inother hint of the colourfulness of the Cathedral’s past.

‘tremains to be seen what will be revealed in the Presbytery which will mark the
completion of work to the interior of the Easternmost part of the Cathedral.
Ihe Friends have made a significant contribution to the interior appearance of the
Cathedral by undertaking its relighting, thus allowing the results of restoration to
be fully appreciated. The sensitive highlighting of architectural detail, together
with the introduction of desk lights in the Quire have transformed this part of the
Cathedral. Attention is now turning to the Nave where preliminary trials have
taken place.

Following a decision to celebrate the Sung Eucharist in the Nave eac!\ Supday,‘tl!e
way is open for discussion on the re-ordering of the Nave ‘§anctuary whichwillin
'urn enable us to think of providing furniture more appropriate to the needs of the
Quire.

A great Church such as Rochester Cathedral, witnesses not only to an unchanging
faith but also to the constant need to relate it to the present. It therefo::e reflects the
mission of the Church to the community, where the faith once delivered to the
saints has to be interpreted anew. I
The Dean and Chapter is most grateful to the Friends of Rochester Cathedral for
their continuing contribution to both its maintenance and mission.

FROM THE CHAIRMAN

.. r
The highlight of this year was undoubtedly the visit on the 17th March by ou
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SOME OF THE NAVE MONUMENTS AND
THEIR SCULPTORS

by Rupert Gunnis

This article from the Friends Report of 1948 has been kindly edi
_ j y edited and amend,
by John Physick, who has also provided the illustrations and added a biogra;liceaa/l

note on Rupert Gunnis. Dr. Physick is a member of our Fabric Advisory
Committee.

The Cathedral of Rochester is not as rich as the majority of English cathedrals are in
sepulchral memorials. This is chiefly owing to the fact that our Cathedral is not the
burial-place of any rich or powerful county family, nor was there an important
local school of statuaries and masons who could supply monuments and tablets
for the wealthier citizens.

Worcester, Bristol, Exeter, and Gloucester, to mention only four of our cathedral
cities, were fortunate enough during the eighteenth century to possess a school of
local sculptors whose work was nearly equal to that of their brother masons in
London.

Here, in Rochester Cathedral, we find that, save for the ledgers on the floor, all
monuments of any importance are the work of London sculptors.

Itis true that the neighbouring town of Chatham was the burial-place of two of the
most distinguished of the seventeenth-century English sculptors, the brothers John
and Mathias Christmas, sons of Gerard Christmas (died 1639), statuary and
pageant master to the Lord Mayors of London. These two brothers were
craftsmen of outstanding merit. Perhaps the most magnificent monument they
were responsible for is that of Archbishop Abbot at Guildford, one of the noblest
seventeenth-century monumental effigies in England, but tombs by these two
brothers can be found in nearly every English county.

Itis somewhat surprising that as John and Mathias Christmas lived and worked at
Chatham, there is no monument in the Cathedral which can be ascribed to them
although they sign the memorial to Thomas Rocke, 1635, in the adjacent church
of St. Nicholas.

The Christmases, while at Chatham, were mostly employed in t_he Royal
Dockyard, carving the elaborate woodwork of His Majesty’s warships, those
superb, fantastic, and almost baroque carvings which decorated the poops and
prows of Jacobean and Carolean men-of-war and are so familiar to us from the
naval pictures of the period. :
Mathias died in 1654 ‘aged about 49 years’, and Thorpe states that he was buried
in the nave of Chatham Church with his son-in-law, Thomas Fletcher, who was
also ‘a master carver in His Majesty’s Yard at Chatham’.

Of the monuments now remaining in Rochester Cathedral‘, th_e most important,
from an artistic point of view, is that in the Lady Chapel of Sir Richard Head, Bf.m‘
(Fig. 1), for it is the work of one of the most famous of English .sf;ulp.tOFS, L lng
Gibbons. The monument itself is not signed, but Collin§, writing in 171'2:;,9325
quoting the Baronet’s sons, says: ‘Sir Richard Head,dled S cted to
appears by a fair monument, with an elegant bust, carv’d by Gibbons, ere

5

[ %



his memory, in the fourth isle of Rochester cathedral, w
Unfortunately, the monument suffered badly early in 1993 whe
reliet, of white marble, fell and broke into several pleces, |t is ho T\Jhe :
repaired, the damage will be hardly noticed, (I ig, 2), Ped that

Grinling Gibbons (1648-1720) is too well known for me to write of her
word on Sir Richard may not be out of place. Born in 1609, he w
Baronet in 1676, having been the Member for Rochester in several
When the terrified James 1 fled from London at the approach of Willia
sheltered by Sir Richard, or, as Collins rather more tactiully puts i,
was entertained at Sir Richard’s house when he judged it necessary t
his capital’,

e, but d b ‘
as Createq 4
Parliameng
mll, he
‘King Jameg |
O retreat frop

SirRichard’s son, Francis, died in his father's life-time and in his will ‘bequeathed
very good and pleasantly situated house Bishopscourt to the Bishops of the See o
Rochester for ever’, Sir Richard was three times married, and at his death, at the
age of 80, in 1689, was succeeded by his grandson. -

The next two monuments to be noticed in the Nave are those of Lady Henniker
and John, First Lord Henniker, both conspicuous from their size, though neithey
really are first-class examples of the works of their respective sculptors — Bank
and the younger Bacon.

The monument of Lady Henniker is a curious muxture, for the two large figures of
Time and Eternity are the works of Coade, and made at her terra-cott
manufactury at Lambeth, while the rest of the monument is the work of Thoma
Banks. This monument had puzzled me for some years. That the two figures were
Coade terra-cotta was obvious, but who was responsible for the rest of the
monument? That was not so easy to decide. However, looking through
Gentleman’s Magazinefor 1794, | found a letter to the Editor from an anonymou
correspondent, giving a description of the monument. The letter begins: ‘May
12th. Sir, Amonument by Mr. Banks has been lately erected to the memory of the
late Lady Hennicker in the South aisle of Rochester Cathedral’, and the writer goe
on to give a description of the monument, with its ‘lofty Gothic arch in a cha
style, the pillars and groining embellished with roses and foliages’, and ends' D)
pointing out a curious error in the inscription which he maintains should read: ‘C
Newton Hall in Stratford” and not ‘Of Newton Hall and Stratford’.

Thomas Banks, who was possibly responsible for all the monument save tht
carving of the two figures, was born in 1735, studied with the sculpto
Scheemakers, and after exhibiting both at the Academy of Arts and the Roya
Academy, went to Rome, where he remained for seven years, returnlng
England in 1779. He nextvisited Russia, where he carried out various worksfor.
Empress Catherine. He stayed only a shorttime in St. Petersburgh, and returned!
England in 1781. Lo
In 1785 he was elected an R.A., and as his Diploma work presented his fi
conceived and imaginative figure ‘The Falling Titan’ to the Academy. The
his life was chiefly spent in producing busts and monuments. Of the latter pe"'f_
the most important are those of Dr. Isaac Watts, William Woollett the engraV

' Collins, English Baronetage, vol, iii, p. 599.









In 1815 he won the gold medal of the Royal Academ
Supplicating Forgiveness’, He started practice in Lond !
to lEdinl)urgh, where he met with great ('n(‘()uragemer?tne;sbvtxl/::e]lggtize remofd
of the Royal Scottish Academy. He returned to London in 1828, and the?é?erlnaser
he died. His two chief works are the fine full-length figure ’of Wilberfc?rc 0
Westminster Abbey and the statue of Sir David Wilkie in the National Galler eHl.n
works in Kent include two tablets at Otterden and a very lovely relief to A}: ne|:
Wilberforce at East Farleigh. This shows a mourning husband holding a child i% his
arms while another kneels at his feet. To my mind this relief i quite the most
touching and charming nineteenth-century memorial in Kent.

There remains one last monument which | must mention in the hope that some
reader can throw some light on the history of the sculptor. Once in the Lady
Chapelis aNeo-Hellenic wall tablet with a medallion relief to James Forbes(1779-
1837), Inspector-General of Hospitals. Brisley, the sculptor, signs on the side of
the monument. This is now on the east wall of the south-west transept. But who
was Mr. Brisley? Beyond the fact that he also signs the formerly neighbouring
monument to William Burke (died 1836), now on the wall of the north nave aisle, |
know nothing of him. That he was a competent artist is clear from the medallion of
Forbes: yet| have never found any other works by him or any printed reference to
his life. Was he a local artist? Or a gifted amateur? | should be more than grateful if
any reader could give me any information, however slight, about Mr. Brisley. Later
Gunnis found out that Thomas William Brisley was the son of Thomas Brisley a
mason, who became a Freeman of Rochester by purchase in 1795. Besides the
two monuments in the Cathedral, the younger Brisley made also a chimney-piece
for the Earl of Darnley at Cobham Hall, in 1834.

The sculptors of England are a strangely neglected race. Volumes have been
written on our painters, but the books on English sculptors would fill one small
shelf, and yet they were both numerous and their work important. Such
knowledge as we do have of their lives and works is very largely owing to the
labours of Mrs. Katharine Esdaile, who has devoted many years to rescuing from
unmerited oblivion English sculptors and masons. Much yet remains to be done,
for nearly every church in England probably contains monuments which are the
work of English craftsmen. -

It must be remembered there is no published work one can consult, _and itis only
from stray references in periodicals, books, documents, and; most important of
all, by visiting churches and looking carefully at the monuments in t.he hope of
discovering the statuary’s signature, that one can slowly build up information
concerning the sculptor and his life.

Rupert Gunnis, of Hungershall Lodge, Tunbridge WeIIs,'for many years Chalrmﬁn
of both the Rochester and Canterbury Diocesan Advisory Committees for the
Care of Churches, eventually took the iniative. He journeyed all overfthe countri);
with a photographer and visited almost every church and museum. A1 ;;?(;rep;gs
at Eton, his College friends opened their family archives to him. In bl
able to publish his magisterial Dictionary of British Sculptors 76_60;i L
of this was that he received letters, not only from the United King orrlil, sumuch
Australia, India, the United States of America, and other places, as \Iléeh- I ohim -
new information came in that, early in 1965, he asked me if L would Beip
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prepare a second edition of his Dictionary. Sadly, he suddenly dieg
months later, while staying with the Duke of Wellington. Since that tirnOnly .
been carrying on adding to his work. However, as the general interes in :. l' have
is still so slight and the recession of recent years has meant that no publish¢;:u Plurg
consider a second edition, | decided in August 1993 to pass the whole arém’ Id
the Henry Moore Centre for the Study of Sculpture, at Leeds, where, at least ite‘ .

be available to all students of British sculpture. J.P. ;

Fig. 2. Grinling Gibbons. Sir Richard
Head’s monument in May 1993,
after the fall of the portrait relief.

Fig. 1. Grinling Gibbons. Monument to
Sir Richard Head, Bart. (c. 1689).
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A ROCHESTER MANUSCRIPT USED AS

NORMAN PROPAGANDA

TO JUSTIFY THE NORMAN CONQUEST OF ENGLAND
BRITISH LIBRARY ROYAL MANUSCRIPT 6c. VI
Christine Grainge

Occasiqnally medieval manuscripts are looked at with fresh eyes and |
perceptions of happenings in certain places at certain points of time ¢

Textus Roffensis'

The manuscript s listed in the earliest extant post-Conquest book catal
any English monastic house in Textus Roffensis®. The catalogue lists
manuscript books that were in Rochester Cathedral library in 11232,
Rochester manuscripts are in the British Library today.

thoughtto have been written in the first half of the twelfth century’ but has
been redated on the evidence of its palaeography and codicology to
end of the eleventh century®. This study of the iconographic evidence s
confirm the earlier dating, suggesting the 1080's, for together with the h
text, the decorated initials appear to act as justification by the Norman Ch
the Norman Invasion of England in 1066 and events which occurred before
This is a time for which we have scant authentic documentary evidence fror
part of England. The richly decorated manuscript is one of a group of ear!
Conquest manuscripts written in Rochester. It is quite unlike the und

Lanfranc? was Archbishop of Canterbury from 1070 until
in 1089. He was born in north Italy c. 1010. He came to No ut
as did other north Italians establishing himself as a teac
Avranches c. 1039. He became a monk at the newly
monastery of Bec in 1042, becoming Prior in 1045. He
to become Abbot of St. Etienne, Caen in 1063 and on the
Stigand in 1070 he became Archbishop of Canterbury. The
Saxon Cathedral in Canterbury had been burnt down in 1

' "I Bodley Ms369  G. Garnett'? has shown that the major eleme
tl #% Norman argumentforthe legitimacy of Willia

~¢ to the throne were already in place very soon a
Conquest. This manuscript written at the
movements called the ‘Peace of God’ and tt
of God’'" seems to present the case justi
invasion from the Christian standpoint, th
decorated initials and through the way it
reader to passages from the Moralia
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the breaking of the oath of allegiance to Duke William SWorn by |y | 3
Relics, as the Norman justitication tor the ( anquest of England: tf"':dom
Moralia at this point, although reterring to the Mistortunes ;)f ]ot“t
applic ahl(}ln 1066, Was the Al u.:/t.olwumn\ml.wprnp'\mml.\fK.wa"em
the question as to why, when so few patristic texts were copied in late Apg
Saxon England, were so many written  afterwards? Were people
encouraged to accept the Conquest as the will of God, almost as dlvine'ﬂ b

providence, in the way that Job had learnt with patience to accept his afflictions
the will of God? ns.

Job 8.
Gregory'stextatthis point concerns the drawing out
meaning from history, of ‘mystical interpretation’. Th
decorated initial at the beginning of book 17 shows th
Old Testament prophet Job in the ashpit, reflecting th
story in Ch, 2 v. 7 of the Old Testament book of Jol
although the author of the Moralia intended book 1
to be comment on the book of Job from Ch, 24 v, 2
onwards. Job is shirtless, covered with boils, encircle
by serpents — in a snakepit, clearly in a state ¢
penitence. Job in Christian iconography represente
the suffering of Christ and his Holy Church. The initi
seems to be suggesting that the Anglo-Saxon Churd
had been in a state of sin, perhaps because of Harold:
broken oath; because Stigand, Archbishop ¢
Canterbury until his death in 1070 had been a plurali

elevation to Canterbury; because Stigand h
committed the gravest sin by wresting the See 0
Canterbury from Robert of Jumiéges during Robert
lifetime®', making both Stigand’s appointment |
Archbishop and his consecration of Harol
Godwineson irregular. The Church penitent is bein
offered the eucharistic bread, the body of Christ, th
essence of the doctrine of transubstantiation on whic
Archbishop Lanfranc had taken a firm stand in.
famous dispute with Berengar in 1059. Lanfranc had striven from this time
defend both the doctrine of transubstantiation and the peace and unity of th
Church.

Some Rochester people may also have related this initial to their local lord Od
Bishop of Bayeux and Earl of Kent, imprisoned for rebelling against his half-broth
King William; or to the Norman oral and written tradition that came toget.h
William of Jumieges” writings of the legendary Ragnarr lothbrok killed in t
snakepit of King Zlla of Northumbria??, for the battle of Hastings may have b€
seen by people of Scandinavian origin as blood revenge. b

14
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[_amb Of GOd

This is an early depiction of the Agnus Dej wi
sword/cross. From the fifth centurf the Ll.):r:"l\g|:1hag
usugally been depicted solely with a halo. The Agnus
//I\ Dei seems to refer to the taking away of the sins of
 the Anglo-Saxon Church, through the death of
Xy Harold at Hastings and the enthronement of a

legally consecrated Archbishop of Canterbury;
Lanfranc himself.

The scene is set. Now for the Norman fleet's
crossing from Normandy in open Viking type boats
in IateBSeptember. What a miracle that it happened
at all!

The Archangel St. Michael
QUID MIRUM si aeterna Dei sapientia conspici non
valet. (Is it any wonder that no one spotted the
wisdom of God)?. St. Michael is a well-established
figure in Christian iconography but in the context of
this manuscript it seems to refer to the invasion, for
in 1066 a Norman fleet had set off from West
Normandy and had been blown into St. Valéry sur
Somme, having lost men if not ships. The fleet
remained storm bound by a fortnight of stormy
weather and contrary winds. It was when the feast
of St. Michael was about to be celebrated, towards

id Mirum indeed!

the sun to shine_,
Iliam2© was able to sail
ence to battle at

the end of September that there was a weather change; Qu
Providential®> you might say! God made the storms to cease,
turned the wind south and the Norman fleet led by Duke Wi
out from St. Valéry sur Somme, across to Pevensey ang 18
Hastings.

15



Gregory’s text at this poine
refers to people yh.
distress the Church o
young male deer i
depicted, its antlers dq b,
branch so itis not the o|der
hart. When a stag oceyre
on early medieval coin or
artefactthere seemstohe s
Scandinavian element
present in the
environment?’. This stag
may have referred to Odo, Bishop of Bayeux, Earl of Kent?8, whose earlier help
both in providing ships for the invasion?® and building motte and bailey wooden
castles afterwards, to subdue the English, had been so important to William; or it
may have referred to Thomas of Bayeux*?, Archbishop of York, 1070-1100, and to
the subject of the disputed primacy between Canterbury and York, pleaded
before Pope Alexander Il in 1071 and settled in
favour of Canterbury. A reason for thinking the latter
is that a later medieval reader drew attention, with a
maniculum to the passage beneath the stag, a
passage of the Moralia which refers to ‘he who is
first’, and ‘management of government®'. It seems
that later medieval people recognised this
manuscript as Lanfranc’s, for a late medieval ha d
has written his name at the end of the manuscript.

The Norman Knight
Wearing chain-mail armour and conical helmet the
knight is half-standing in his stirrups astride a well
accoutred white horse. His lance appears to have
been couched from how he is holding it as he has
thrust it into the serpent/dragon. This suggests that
although lances may not have been couched at
Hastings® or its associated skirmishes, they were by
the 1080’s. As there is no precedent in any
manuscript for this depiction of a Norman knight, !
might be deduced that it was taken from
contemporary life; Gregory in book thirty-one of v
Moralia, allegorised horses ready for battle with ‘tf
righteous ready for trial’. &
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Pope Gregory

The text of book 27 concerns establishi

of Christian doctrine and ethics. Thénngl;grswtn?r::
style miniature is of a man carrying a holy book. He
has a black beaded halo which denotes the death
of an apostle or, in the apostolic line, a pope. In the
textual context and the context of the other
decorated initials it must refer to Gregorian reform
andto the death of Pope Gregory VIl who instituted
the reform. Pope Gregory died in 1085. People

may also have been reminded of the author of the
Moralia, Pope Gregory |.

fo. 128

Samson

Along-haired Samson with bees in his hair, (straight
from Judges Ch. 40) is depicted at the beginning of
book 29, astride a lion, with his hand in the lion’s
mouth, encircled with a serpent. This Samson may
(i refer to the particular 11th century Samson,
X """.“F) Norman by birth, protégé of Odo of Bayeux,
: f») Canon, Treasurer and, possibly, Dean of the large
Cathedral Chapter of Bayeux??. Itis possible that he
was associated with the Domesday survey set
underway in 1085, and was the recipient of the
letter from Lanfranc to S.** in which Lanfranc
confirms that in the counties which S. had been assigned the duty of making a
survey he had no demesne land. This Samson was a strong survivor like his biblical
namesake; he did not lose his English lands when Odo fell into disgrace in 1082,
but at that time it was perhaps thought appropriate to depict him with his hand in
the lion’s mouth.

Conclusions Pate
Clearly I cannot claim certainty in my interpretations of each decorated initial and
as | have suggested, 11th century people may have interpreted them in sgveral
ways. | am certain, however, that an iconographic theme was used to explain and
Justify the role of the Norman Church in the Norman Congquest of Eng_land, to
encourage passive acceptance of the Conquest as the will of Goq, and in (tjetrhmi
that more than the scholarly few could understand. The late medieval hand tha
wrote that it was Lanfranc’s manuscript probably got it right.
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THE CHAPTER HOUSE AND DORMITORY f o ».
AT ROCHESTER CATHEDRAL PRIORY

TS

Five years ago | wrote a brief article for the Friends on the was um':
cloisters, just before cleaning, conservation and repair work Uhderwas
these very important ruins'. Since then the majority of this work has heen can
out (during the summers of 1989, 1990 and 1992), and while if was tlkM‘ P
was able to study the fabric in detail. This was greatly assisted by the makine
measured drawings of all this masonry (by John Atherton Bowen), and "‘g
cleaning work of Nicholas Durnan and his team of conservators’, i Iast i
cleaning and repair of the ruins was started in the spring of 1936, i W af
time that the ground level was once again lowered (and paved i bitie k) ber fopes
new east cloister walk. At the same time the chapter house doorway, and iy
other doorways to the south were reopened. There is an interesting photograph
the Friends’ First Annual Report* which shows the area just before work staped
massive pair of ivy trunks is visible towards the southern end of the wall, and
growth is visible on many sections. Late Victorian photographs show even
ivy growth, and the outside wall of the chapter room and undercroft
completely covered in what appears to be Virginia Creeper”, The lowe
ground level probably started in February 1936 (Fig. 1), to be followed 4 f
weeks later by the opening of the chapter house doorway and rediction of |
ground level in the western area of the chapter house itself®, 4

Work started in 1989 on the cleaning and conservation of both faces of the low
half of the west wall of the chapter house, and at the same time measured (1,
scale) drawings were made of both faces. This is not the place for a full o i
of our findings, but a brief summary of the results can be given’, \

It seems highly likely that the chapter house and adjoining dormitory were fi
built, as documented, by Bishop Ernulf (1114-1124%), and that the three i
windows in the west wall date from his time”. They had simple cushion capit
and roll-mouldings surrounding them (inside and out), as well as monolithic sha
(only five out of the twelve original shafts survive), which are made in two a
three sections of an unusual oolitic limestone'?, In between the windows are |
blind arches surrounded by a simple chevron pattern. The main walls e
Ragstone rubble-masonry with Caen stone used only for jambs, quoins, ete.
June 1137, there was a major fire which Gervase tells us not only bur
cathedral, butalso ‘the whole town and the domestic buildings of the bishop:
the monks’'". As a result of this, much refacing of burnt masonry was no do
required, and evidence of this is apparent in the cathedral nave and west fre n,
well as in the lower west wall of the chapter house. Here the decoration ;,:,
more elaborate, and of a type that is found in Canterbury and other places in ¥
in the mid-twelfth century'?. it seems likely that all the old burnt masonry
removed, and replaced with new facing work. The Ragstone rubble core
thick that it would have been perfectly possible to do this without demolishin
upper wall. The new face is entirely in Caen stone'’, except for the phnf
‘Ragstone rubble). On the coursed Caen stone ashlar above the central doo
and wide flanking windows, an elaborate lattice diaper pattern has been ¢
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Fig. 4 Measured drawing, by John Bowen, of the rear of the dormitory doo

section through the doorway. Also shown is the medieval ironwork y
Situy,
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Fig. 3 Measured drawing, by John Bowen, of the dormitory doorway.
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between were two ‘skins” of masonry on either side of the metal bar, T},

skin was the tympanum proper on which was carved the reliefs of the.sa © Outer
Isaac. The inner skin was made of beautifully cut rectangular blockscflflce of
Unfortunately the twelfth century bar had to be removed because of the dOf Wfa,
the rust was doing, and to achieve this, the tufa block wall at the back wasa Tage.
down (after the stones had been numbered up). A drawn record was made ti;kg
ironwork in situby John Bowen, before the conservators carefully took jt ou(: th
in modern (non-ferrous) ties and rebuilt the inner tufa block wall (Fig. 4). This S
very delicate job, and tribute should be paid to Nick Durnan and his team as
ironwork is now stored in the cathedral lapidarium, but it is possible to seé the
inner tufa block-wall and the slot for the iron bar by looking up from the space
inside the dormitory doorway. c&

During 1991, the west front of the cathedral was cleaned and repaired, so the next
main stage of cleaning and repair in the cloister area was postponed until 199
Then during the summer of that year, the whole of the rest of the lower wall in the
east range was cleaned and conserved?2. This was originally the west wall ofther‘
monks” dormitory which was built in Bishop Ernulf’s time (i.e. ¢. 1120) for over
sixty monks**. This great building, which was about 42 feet wide internally, ran for
at least 130 feet south from the chapter house?*. Its southern end, which was
probably adjoined by the reredorter on the east, is probably now under the
roadway just south of ‘Easter Garth’2. In the early 1880s, W. H. (later Sir Willi )
St. John Hope excavated various areas in the northern part of the domitory
undercroft, and was able to show that, as usual, the dormitory was at first floor
level above a groin-vaulted undercroft?6. The surviving fragment of the west wall
of the dormitory that was conserved in 1992 was only the undercroft wall, and
there had once been no less than five doorways (Fig. 5). The northernmost of
these, which is that described above, must have lead to a staircase up to the
dormitory itself on the principal floor. Immediately south of this doorway, a
continuous line of blind arcading starts, and it is probable that from this point
southwards the external masonry, including the blind arcade and associated
doorways and windows (see below), all dates from the original (c. 112".0);
construction. Only the lower wall of the chapter house and the masonry extendmg;
to and including the main dormitory doorway were refaced in the mid-twelfth
century.

The nexttwo doorways to the south were reopened in 1936, and brick steps were
putin, which lead up to Ladies” and Gentlemen’s lavatories. The northernr_nostq.
these had fine, mostly ‘chip-carved’, decoration over it, which is earlier in style
than much of that used in the principal dormitory doorway. It does, however,
have the remains of one Tournai marble shaft on its north side?’. This doorw.
probably lead into a passage which ran straight through the undercroft, and
the other side to the buildings of the Infirmary. At the southern end of the wal
another, similar doorway, thatis still blocked up?®. This doorway, however, haS
carved decoration over it, and its inner arch has been removed. Behind thg low
jambs to the doorway, still visible are the iron hinge-pins, showing that. it
contained a pair of wooden doors. This doorway may have lead into €
‘Warming House’ of the priory.

In between these two original doorways, there are now two further doorway?
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which have brick pilasters for their northern jambs. T
doorways, both of which are clearly later in date,

largely of tufa, which stands out against the Ragstone r i S
w.l}“‘, [he brickwork was mostly rebuilt in l936§but it s:ebntzievlejis(ljﬂ(l;thtf\ Otr.lgmal
first put in when Henry VI was having the range converted into hiz O\i/nltwas
lodgings (¢. 1540-1). As with the chapter house, there is also an inserted ro»r:/e“;
[agstone corbels set in brickwork, at the level of the old roofline, which mustl;)
(or the floor putin above the cloister walk for the palace. There is e’xlso however g
lower row of regularly spaced smaller Ragstone corbels, which have t;een cut in,to
the top of the Caen stone ashlar masonry above the blind arcading. These may
have been forthe wall-posts of a later medieval roofing in the cloister. The top part
of the wall, and its capping, was built much more recently, presumably in the
cighteenth or nineteenth century (with repairs in 1936).

Inthe original wall, between the two original doorways mentioned above, enough
remains of the blind arcading to allow us to reconstruct its original appearance. It
contained alternating shafts of Onyx marble (round) and Caen stone (Octagonal),
which were held in place by early twelfth century scalloped capitals and bases?’,
[here were also three regularly spaced windows between the two doorways,
which are marked by slightly higher arches in the top of the blind arcading. Two of
the windows were replaced by the doorways mentioned above, while the third
(the most southerly) is blocked up. Its form can, however, just be made out within
the blind-arcading. The chamfered southern jamb is still visible, as well as the
returns of the chamfer at the bottom (sill level). The later fill contains tufa at the
bottom, and some reused Caen stone blocks. There was no doubt a large internal
splay in the thickness of the wall.

Despite all the destruction of monastic buildings that took place at Rochester after
the dissolution, there remain these important Romanesque buildings around the
preat cloister, which are a memorial to the first (and most important) century of
Benedictine monasticism at the cathedral. It is nice to see once again that they are
being cared for and appreciated. We now need to turn to the cleaning and
conservation of the few, but very important, surviving medieval remains in the
south and west ranges?®°,

he southern of these t
is still blocked, and the fil\?/i(;

Tim Tatton-Brown

| lim Tatton-Brown, ‘The east range of the cloisters’, Friends of Rochester Cathedral: Report for 1988,
pp.4-8.
B The work on the chapter house actually took pla

). N. Durnan, ‘Conservation of the east range of the Cloisters —
of Rochester Cathedral: Report for 1989/90, p.23. :

4 Friends of Rochester Cathedral: First Annual Report ( Febryary'l 93,6) opposite
report, 5. W. Wheatley, ‘The cloister ruins of St. Andrew’s Priory’, pp.15-18.

3, G. H. Palmer, The Cathedral Church of Rochester (Bells Cathedral Series 1899), pp.56-7.

e Second Annual Report (Feb. 1937), but a report from The

ce from July to December 1989, see Durnan below.
The Romanesque Chapter House. ‘Friends

p.9. See also, in the same

b, The exact order of the work is not given in th

Times (April 1936) describes excavations in the western part of the chapte': house. : o,
/s A full report, with all the drawings, will be published in Archaeologia Cantiana, the journal 0

Archaeological Society, who kindly provided grants for the work.
8. For a fuller discussion see note 1 above

; 3 i had wooden

9. Aseries of round dowel holes were found in the sides of these windows, suggesting that they

frames.
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10.  This is possibly one of the Lincolnshire limestones, and can be

compared wi ¥
limestone shafts in Gundulf’s crypt. Reused fragments of other shafts can he foun:::,h":h? Massive Oolie \ -"\‘ X
the north window and in the roll moulding over the dorter doorway. The latter was f,'""rnamub.b' b
1936. enainly putiy g S
11.  Gervase of Canterbury, Opera Historica (ed. W, Stubbs), 2 vols. (Rolls series 73, 1879-80) | *;.'
12. D. Kahn. Canterbury Cathedral and its Romanesque Sculpture (1991), P-100,
13.  However the Caen stone is of two varieties, a laminated or banded form bein mixed in wi o
‘ordinary” type. § mixed in with the plaip
14. See figure on p.6 in note 1. This has wrongly been called ‘Ernulphian decoration’. 5 =
15.  See fig. 113 in D. Kahn (note 12 above), 73. T
16.  They are shown in engravings dated 1769 of the chapter house west wall and chapter house doony 5
in J. Thorpe, Custumale Roffense (1788) plate xxxviii, p.161. The doorway and flanking wind 5! &
shown unblocked in another engraving, ibid. plate xxxvii, p.161. See also plate xxxiii, p.151. ey J‘

17.  Other fragmentary Tournai marble shafts still exist further to the south. To
the mid-twelfth century. It comes from near Tournai in Belgium.

18.  Gervase (see note 11) p.292 says that the church and all its offices were reduced to cinders,
19. H. M. Colvin (ed.), The History of the King’s Works Vol. V, part Il (1982), pp.234-7.
20.  See photos in note 1, pp.7-8. This shows the doorway before cleaning.

21. Thisis perhaps the earliest form of medieval iron reinforcement yet recorded in Britain, See R. P. Wilcox,
Timber and Iron Reinforcement in Early Buildings(1981), 104. The first major use of iron ties is in Williamo#
Sens’ choir at Canterbury in ¢. 1176.

22. M. Caroe, ‘From the Cathedral Surveyor’, Friends of Rochester Cathedral: Report for 1 992/3, pp.3-4.

23. Textus Roffensis, f0.172 tells us that when Gundulf founded his new monastery at Rochesterin 1083 there .

were about twenty-two monks, but that at the time of his death, in 1108, there were more than sixty
monks.

urnai marble is only used herein

24, ltcanbe compared with the chapter house at St. Augustine’s in Canterbury, which had internal dimensions
of c. 44 feet by 200 feet. Canterbury Cathedral Priory had a much larger dormitory (for about 150 monks)
with internal dimensions of ¢. 78 by 150 feet. See T. Tatton-Brown, ‘Three great Benedictine houses in
Kent: their buildings and topography’, Arch. Cant. 100 (1984), pp.171-188.

25.  The dormitory certainly extended well beyond the Roman city wall, and its southern section was eastof )
the refectory.

b

26.  W.H.St. John Hope, ‘The architectural history of the cathedral church and monastery of St. Andrewat‘»_
Rochester, 2 — the monastery’, Arch. Cant. 24 (1900), pp.1-85, est. pp.41-6.

27.  This Tournai marble shaft, like the two in situ Onyx marble shafts further south, may have beeninsertedata
later, mid-twelfth century, date. '

28.  This is also probably a late eighteenth century blocking, because it is noticeable that the blocking only
extended down to the old, much higher, ground-level. It is now held in place by a 1936 brick pier.

29.  These are now mostly very worn. Some copper ties were put in, in 1936, to hold some of the shafts,
capitals and bases.

30. See the important article by Philip McAlear on ‘The west range of the cloister” in last year’s Friends’ Report
for 1992/3, pp.13-25.

THE LIMOGES ENAMEL TOMB OF
BISHOP WALTER DE MERTON

Walter de Merton, chancellor of England, founder of Merton College in OXf.
and bishop of Rochester, died in 1277 and was buried in the north-east transept
his cathedral, nextto St. William’s shrine'. The elaborate stone canopy ofthetq
which his executors built for him survives in the centre of the north wall, but©

tomb itself not a trace remains /n situ. It vanished in the Reformation periot
the present Victorian marble effigy is the latest of at least three repl?celm
supplied by the grateful Fellows of Merton since the 1590s*. The original ©
may have been unique in England at its date, and its loss is a direct resu
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exotic and unusual character: it was made al

: most completel
copper, vulnerable and tempting. 0 vl

Luckily, there are three sources which together allow a precise and reli bl
reconstruction of this unusual monument. First, the original executors’ acgc;a ;
indicate its source and general character. Secondly, eighteenth-century draw?nnts
record a series of comparable tombs which survived in various French cathedrals
and abbeys until the Revolution. And thirdly, a marble slab long visible in
Rochester cathedral can now be identified as the one stone component of the
Merton tomb, proving its close similarity to the tombs shown in the French
drawings.

The tomb and its associated expenses have their own section in the executors’
accounts’, which may be summarised as follows:

To Master Jean, burgess of Limoges, for the making of the tomb and its
carriage from Limoges: £40 5s. 6d.

To one of the executors going to Limoges for overseeing and arranging (ad
ordinandum et providendum) the making of the tomb: £2 6s. 8d.

To a boy for going to Limoges to fetch the tomb on completion and bring it
with Master Jean to Rochester: 10s. 8d.

For masonry (mazoneria) around the tomb: £22.

For ironwork of the same, and the carriage of the same from London to
Rochester, and other preparation at the said tomb: £4 13s. 4d.

To a glazier for the glass of the windows bought next the tomb (emptarum
iuxta tumbam): 11s.

nmediately identifiable is the surviving stone canopy (Fig. 1), the ‘masonry
round the tomb’, ordered from one of the London tomb workshops at the
lausible enough cost of £22. The windows, too, are clearly the four cusped
ancets which are integral with the back of the tomb-recess, though no medueval
lass now remains in them. The other payments concern an expensive and
nusual monument bought from a master-craftsman of Limoges, whq needed
riefing at an early stage by one of the executors and then had to come in person
0 assemble his work in the cathedral. There is only one kind Of. prodisct that the
xecutors would have sought so far afield as Limoges: a‘work in the enamelled
opper for which that city had been famous for generations.

n the thirteenth century effigial tombs of cast and gilded copper-alloy were a top-
‘evel fashion throughout Europe, represented in England by the lost monuments
f bishops Jocelin (d.1242) and William Bitton | (d.1264) at Wells and RObe:it
Grosseteste (d.1253) at Lincoln, and by the surviving effigies of Henry Il an

tleanor of Castile (made in the 1290s) in Westminster Abbgy“- It was an obvious
step for the Limoges workshops, with their huge trade in enamelled clqppssf
candlesticks and other portable items, to make full-scale tombs for the re 'f;‘”mies
and secular artistocracy of France. The genreis represented todp_y by (;hev el 'gce
of Blanche de Champagne (d.1285) now in the Louvre and of William de ha:ts o
(d.1296) in Westminster Abbey, consisting of sumptuously e"ame"ei ts gn'v A
aised copper attached to a wooden core and mounted on a t{ase-r cleéount of
yearbefore Walter de Merton’s death an enamelled tomb for Thibau tf L'imOSess,

ampagne, was ordered from Master Jean de Chatelas, burgess 0
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Fig. 1: Walter de Merton’s tomb: the surviving canopy, with a reconstru(f:ﬁ;@ﬁ?.
Limoges enamel monument inside it based on the surviving slab and the
analogies. (Artist’s impression drawn by John Atherton Bowen).
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who sounds as though he may have been the same ‘Master lean” chosen by
Walter's executors. So far as we know, Walter was unique among English BlSh()[)I

in having a Limoges tomb?®, and the Valence effigy is the only other which ko
1o have existed in England. n

Analogies for the Rochester tomb must therefore be sought across the Channel
The early eighteenth-century drawings of Roger de Gaignieres include several
tombs with full-size metal effigies. Many were doubtless cast in copper-alloy buta
few examples with richly patterned surfaces, and said to be made of 'c'ulvre
esmaille’, can plausibly be identified as Limoges products’, Together with the
surviving Valence and Champagne effigies they suggest the likely form of Walter's
tomb (Fig. 1): the bishop in his vestments, his feet on a beast and his head on a
cushion probably flanked by angels, these relief components being attached to a
base-plate of diapered and enamelled copper.

At least four of the metal effigies recorded by Gaignieres® had a feature which, for
reasons which will be explained shortly, is especially relevant to the Rochester
tomb: the slab bearing the effigy was raised up like a table-top on short colonettes.
Bishops Eudes de Sully (d.1208) at Paris and Jean de Melun (d.1257) at the abbey
of Jard each had four colonettes with capitals (foliated at Jard) and bases, On the
exceptionally lavish retrospective monument of the Emperor Charles the Bald
(d.877)at Saint-Denis the colonettes were double, and topped by crouching lions.
Nearest in date to Rochester, and undoubtedly of enamelled copper, was the
effigy of Bishop Guillaume Roland (d.1260) at Notre-Dame de Champagne,
which rested on a set of six plain, stubby columns.

The link between these French tombs and Rochester is provided by a battered
slab of Purbeck marble (Fig. 2) which now rests on modern blocks of stone in the
recess to the west of the Merton tomb-canopy. Formerly it lay face-down in the
paving of the north-east transept floor?, and it has usually been identified as a
fragment of St. William’s shrine. However, Walter de Merton’s tomb stood
nearby, so it is just as likely that a slab left over after the removal of its metal parts
was used to pave the vacant site of the shrine. Close inspection shows that this
inference is almost certainly correct.

The slab originally measured 190 by 79cm, and is 10.5cm thick. The edge is
moulded with a small hollow-and-fillet below a chamfer on the upper arris. Cut
into the upper surface are two pairs of Y-shaped channels, flat-bottomed and
shallow, which at one end are arranged so as to point diagonally inwards from the
corners, and at the other point straight towards each other from the sides of the
slab. On the under-surface are a series (presumably six, though threg of them are
hidden by the modern supports) of incised features, not quite identuca} but each
taking the basic form of incised lines radiating from a centre and describing a circle

or polygon some 20cm across. '

The flat recesses resemble the channels, ubiquitous on the slabs of early
fourteenth-century brasses, which received bars soldered across the backs of
joints between plates; they show that the slab had some kind of complex meu# :
structure fixed to its upper surface'®. Likewise, the only possible interpretation 0 i3

the incised features on the lower surface is that they are scorings to key mortar 0!
lead for attaching the tops of six columns. Here then is a slab, thirteenth- or €
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fourteenth-century to judge from its moulding, which had metalwork fived «
surface, which rested on columns, and which was re-used in the Pavement gt
few feetaway from Walter de Merton’s tomb: it can hardly be doubted thag\h.,
supported was Walter’s Limoges enamel effigy. :

The channels make good sense in terms of bars fixed under the base-plare
secure the main relief components at either end: the diagonal pair for the 4
flanking the bishop’s head, the horizontal pair for the beast under his feet. :
slab is of Purbeck marble rather than French stone need cause no problems. The
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Fig. 2: Purbeck marble slab in the north-east transept of Rochester Cathem
as the remains of Walter de Merton’s tomb. !
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MEMBERSHIP REPORT

As at the end of February we had 1032 members, an increase of 11 m
report. We are glad to welcome our 41 new members and are gratefuy| fortheeplaSt
ast

support of those who have resigned. In particular we remember th :
whose deaths are recorded here. 0se Friends

We have perhaps done well to maintain our numbers in these recessi i

but our support for the Cathedral could be that much greater if we clgsz};é?gs
more .members. We need to find new ways of making people aware of (r)mt
activities. The display on the Friends Table has been much improved this year anudr
we are grateful to Mr. Verhoeven for his help with this and other display idea
which are in the pipeline. 3

Probably the most effective means of enrolling new Friends is personal contact
The message from previous reports remains the same. If each existing member
could enrol one new member, our subscription income could be doubled. Oyr

mostrecent projects are tangible proof of the contribution our members can make

to the future of the Cathedral.

New Members

Barry, Mrs M.

Bland, Mr R. H.
Bleasdale, Mrs M.
Bourne, Mrs B. E.
Camroux, Mr A. V.
Camroux, Mrs A. V.
Driver, Miss M. E.
Dutnall, Mr R. B.
Dutnall, Mrs Y. M.
Evans, Mr M. G.
Hebron, Mrs D. C.
Kent Inst. of Art & Design, Rochester
Lang, Mrs W.
Langley, Mrs S. A. JP
Loftus, Mr P.

Loftus, Mrs P.

Lye, Mr C. E.
Matthews, Mr G. E.
Matthews, Mrs G.
Messent, Mr R. L.

Carolyn Foreman

Moss, Mr A. C.
Packwood, Mrs G. R.
Pankhurst, Mr D. S.
Pateman, Rev. D.
Pendergast, Mr M. W.
Pendergast, Mrs B. K.
Price, Mr H.

Race, Mr R. J.
Roberts, Mrs D. M.
Speed, Mr G. R.
Strutt, Miss E.
Thompson, Mr R. P.
Thompson, Mrs J. M.
Tyson, Miss J.
Vinten, Mrs M. W.
Wade, Mr N. C.
Walker, Dr R. A.
Wastell, Mr P. L.
Wastell, Mrs J. L.
Watson, Mrs V. E.
Webb, Miss A. A.

Obituary

Ashby, Mr K. W.
Gurney-Smith, Dr J. B.
Hayter, Miss D. H.
Knight, Captain C. M.
Le Dain, Mr G. C.

Levett, Mrs J. A.
Meade, Mr P. C.
Pankhurst, Mrs F.
Philpott, Mrs M. P.
Sharp, Mr F. M.
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CALENDAR OF EVENTS — 1994

June 2nd-5th  Dickens Festival
4th Concert — Rochester 2000 Trust 19,30
11th French Hospital Service 15.15
12th Choristers Sponsored Concert 19.45
18th Friends Festival
Organ Recital by Roger Sayer 20,00
25th Cathedral Coffee Morning
July 1st King’s Prep School Speech Day 14,15
2nd Maths School Commemoration Service 11.00
King’s School Speech Day 14,15
3rd Petertide Ordination 10.30
9th Concert by Rochester Choral Society 19.30
16th Concert by Kent Police Choir 19.00
31st Organ Recital by Barry Ferguson 20.00
September 10th King’s School Commemoration Service 11.00
11th Holy Cross Sunday — Diocesan Celebration of Faith
R.E. Memorial Service 11.15
Licensing of Diocesan Evangelists 18.30
25th Rochester Saints Festival 18.30
October 2nd Michaelmas Ordination 10.30
Rochester Saints Festival 18.30
6th-8th  Visit of Archbishop of Canterbury to the Diocese
6th Tyndale Quincentenary 17.30
8th Voices for Hospices — Scratch Messiah 1930
9th Rochester Saints Festival 18.30
November 18th St. Cecilia Concert 19.30
27th Advent Carol Service 18.30
30th Patronal Festival Evensong 17.00
December 3rd Rochester Choral Society Concert 19.30
11th St. John Ambulance Carol Service ‘ 18.30
16th King’s School Carol Service 19.00
17th Rochester Choral Society Carol Concert 19.00
22nd Cathedral Carol Service 19.30 g
Times of Service:
Sunday: Weekday:
08.00 Holy Communion (1662) 07.30 Mattins :
09.45 Mattins 08.00 Holy Communion .
10.39 Sung Eucharist (Rite A) 13.00 Holy Communion (Thursday oni
15.15 Evensong 17.30 Evensong (15.15 on Sat

18.30 Worship in the Quire
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