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It has become clear to me, both from reading these Annual Reports, and by the
frequency with which scholars and other professi_onals refer to them, that th?y
are forming an important collection of material about the Cathecérgl,» lts
worship, its fabric and its history. | know that Cafolyn Forman has haman '
Occasions to consult articles in her much appreCIate‘dﬂ w‘(_)"r:k}ln i iling
inventory of the Cathedral - itself a document which will be of |
Interest. | regard it as a privilege to be involved in- 1

but clearly also learned, publication.. 4 S
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work is the stewardship and expenditure of the Friends re
are at present under discussion with the Dean and Chapter. It is hoped to
provide new furniture for the nave sanctuary and to contribute towardf a fire
detection system. More details should be available for the AGM.

We Fmve wglcomgd (;anon Jonathan Meyrick, the Canon Pastor to the Council
as Vice-President in Richard Lea’s place. He will take over the editorship of the

Report next year from Canon John Armson to whom we are most grateful for
this edition.

It is my plea§ure to record my thanks to the Officers and Council, to Gerald
Stibbs, the Friends” Auditor and to Sue Malthouse, the Administrative Assistant,
The Council and the Association are very well served by a splendid group of

people. Itis also my pleasure to thank all members for their support, friendship
and generosity.

venue. Future projects

Betty Trollope

THE MUSIC APPEAL

The Rochester 2000 Cathedral Trust is grateful to the Lord Chancellor both for
the use of the River Room in his house in the Palace of Westminster, and for
permission to re-print here his remarks made there at a fund-raising reception
on 20th January 1999.

Ladies and Gentlemen, | am delighted to be able to welcome you all here this
evening.

As guests in the River Room, you join a distinguished, but gradually expanding,
category of people. Since this Residence was refurbished, the rooms have been
used for more than thirty charitable functions. Nearly fifty further events are
already scheduled. It is hugely gratifying to both Lady Irvine and myself that this
is proving to be so popular a venue, and that it has - and will continue - to
contribute to the sterling work of so many fine organisations, of which the
Rochester Cathedral Trust is the latest.

The Rochester Cathedral 2000 Trust was established ten years ago. Its principal
a2im is to raise funds for the fabric of the Cathedral. To date, it has raised ove
one million pounds which is a most impressive figure. . yvphd

As supporters of the Trust, you will negd no lessons frq
contemporary, importance - the necessity - of maintaini
historic buildings. It will come as no surprise to
followed the media’s interest in me and in this
be most interested in the wallpaj

conviction. | am deli hat yo

m me on !







one source of information is contemporaneous: illuminated
suggest that Anglo-Norman art must have had great creative
similarities have been found between the illuminations of t
Bible, the most splendid English Bible of the twelfth century, and the design of
murals in the chapel of St Anselm in Canterbury; where the fresco echoes the
Byzantine style of the same period in Sicily. Similarly, Byzantine influence is
evident in St Gabriel's chapel which has parallels in Canterbury manuscripts.

By extrapolation from such sources and by reference to the remnants of
remaining murals, it becomes possible to envisage something of the nature of
wall painting at Rochester, combining elements of Norman, Byzantine, and
perhaps even Celtic art. - As elsewhere, it did not survive post-Reformation
puritan iconoclasm. However, much new colour was introduced into the
cathedral during the nineteenth century. Cottingham had been appointed
Surveyor to the Fabric in 1824, expressly to beautify the interior but initially the

Dean and Chapter’s intention was thwarted by the demands of maintaining the
fabric.

manuscripts which
force. For example,
he Bury St Edmunds

Nonetheless, the brightly painted ceiling of the nave crossing, with its grotesque
faces, was executed in 1840 and the discovery and replication of fourteenth
century murals in the quire took place some twenty years later. In 1890, under
the influence of Gothic revival and Tractarian theology, the nave was beautified
by the replacement of the ancient, and decidedly plain, quire screen by a new
screen with eight statues of the Saints of Rochester: a memorial to Dean Scott.
Unlike their medieval forefathers, the statues were never coloured. It was also
a period which saw the introduction of much stained glass, another source of
new colour.

As the second millenium draws to a close, the present Dean and Chapter sees
a window of opportunity to turn from restoration of the fabric and once again
to take up the process of beautifying the interior of the cathedral, thus
enhancing our worship ad maiorem Dei gloriam.

Two major projects have been identified: the development of the nave
sanctuary, following the move of the Sunday Sung Eucharist into the nave; and
the creation of a Baptistry by relocating the Font in the North Nave Transept,
which follows the liturgical pattern of the Easter Vigil.

When the late Sir Roger de Gray PRA joined the Fabric Advisory Comm
recommended the introduction of “splashes of colour”. The first rest
advice was the introduction of a festal altar frontal, made by Jenni
vellow gold silk with a vermilion and gold sunburst ~
ensures that the altar is the focal point of the nave.

The nave sanctuary scheme envisages c
to the saints of the pulpitum scre
president and the sacred min




visually the bulk of Cottingham’s nineteenth century pulpit, for which design
are being prepared, the cost of which the Friends have agreed in principl 3
meet, which is another example of their most welcome concern for .v‘
enhancement of the cathedral, L

Another “splash of colour” appeared when the mother of a pupil at Kingx
offered an icon of the dedication of the Cathedral, Christ and the Blessed Virgin
Mary, which was placed to the south of the altar, facing down the nave anc
immediately visible from the west end. This has helped us envisage how the
nave sanctuary might develop.

Because of the varied uses to which the nave has to be put, many of which
entail the removal of the altar, the Chapter has been much exercised by the lack
of permanent Christian symbolism in the nave and has considered the
possibility of a suspended cross or Christus.

However, this problem has been resolved by a most generous benefaction from:
two members of the cathedral community. This enabled the Dean and Chapter
to commission a Byzantine cross, which balances the icon of the dedication
(front cover). Executed by Sergei Fyodorov, a leading Russian iconographer,
whose work is to be found in Winchester Cathedral and Westminster Abbey, the
cross hangs above the pulpit and is reminiscent of the Cimabue Crucifix, which
itself dates from the end of the thirteenth century. Although new, it relates so
well to the nave, that it might always have been there. It is a powerful visual aid
before which people may sit and contemplate.

O Saviour of the world, who by thy Cross and precious Blood has!
redeemed us: save us, and help us, we humbly beseech thee, O Lord.

The introduction of icons into the nave reflects a growing interest over the pas
half century but nonetheless invites some explanation. lcons, so long associate
with the Orthodox Churches of Eastern Europe, have been “discovered”
recent years in the West, both by art collectors and as objects of religiot
devotion. The popularity of the icon, however, poses problems when it is st
only for its aesthetic qualities, often by those who have no idea of its mean
or spiritual significance.

“The strength and persuasion of icon-painting ... escapes analysis if

icon be judged only with reference to line, subject and compositior

The icon is not intended to be appreciated artistically. It is a
expressing ideas. It can be appreciated by the uneducated and educa
for it deals in simple terms with complex ideas. The icon is above all at
prayer:
“What the artist most often painted was prayer ... a worsh
approaches an icon to pray and finds that his prayer IS
expressed and translated into the painting”. i
6
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The catechism teaches us that a sacrament is “an outw

inward and spiritual grace” and this pre-eminently ap;flrlg:gdt%: mgmf” B‘nt
the building of a church may also be, in a certain SeNse, sacramémal fla,t:,
invests material things with a spiritual meaning. In a similar way, in ai; icon
material things are given a new and spiritual meaning. And in bo;h cases th ’
point to God. ey

oKk ok

The Baptistry scheme involves replacing the Jesus altar in the North Nave
transept with the Font. On the East wall of the embrasure will be painted
fresco on baptismal themes: the baptism of Jesus by St John the Baptist; and the
baptism of Kent: i.e. the baptism of King Ethelbert by St Augustine and the
baptism of two thousand Anglo-Saxons in the River Medway. To mark the
millenium, the Masonic Provinces of East and West Kent have made a
magnificent benefaction of £40,000 to meet the cost of the fresco. Sergei
Fyodorov has been commissioned to paint the fresco. He is not only an
iconographer, but has recently painted the frescos in the restored Danilov
Monastery, the headquarters of the Moscow Patriarchate.

The choice of artist for the fresco is crucial. It will be the first fresco painted in
this cathedral since the sixteenth century, when the newest part of the
cathedral, the Lady Chapel nave, was completed. It will also be the first major
fresco painted in any of the cathedrals of the Church of England.

Although there are many painters of murals, these are, in the main, secular and
commercial in inspiration and lack any spirituality.

Whereas church music has been a continuing tradition - so much so that choral
Evensong, for example, will span a period from Gregorian chant to Britten or
Taverner, a period of 1400 years - church art in the West has known no such
continuity. By turning to an artist skilled in the Byzantine tradition of
iconography and fresco, which has continued uninterrupted in Eastern Europe,
we are able to celebrate the Byzantine influence in Western Christian wall
painting and ensure that the fresco in the Baptistry at Rochester is part of a

tinuing tradition of Christian spirituality.
continuing traditi p bl .

References _
1. V. Soloukhin, Lettres du Musee Russe, Paris 1967 p129

2. Ibid
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FIRST IMPRESSIONS

Like everything else in the church, moving is a strange process. The pr
a move to this sort of job first materialised in mid-December ]W T
appointment to Rochester was made just over five months later. (The ﬁme; ol
the beans a day early!) A lot happened in between. First, there was a visitm’
office in ‘No.10’ - very exciting and all shrouded in secrecy. The temptation g
wave to a massed rank of photographers as | came out was very strong, | )
managed to resist, 3

The process is definitely more open than it was. After the Lord Chancellors
Ecclesiastical Secretary had discussed with me the sort of job he thought woulg
suit me best, he then said he was asking four of us to meet with the Dean :
Chapter of a certain Cathedral. He would then appoint whichever of us the
Chapter (and the Bishop) agreed fitted best. Not all that long ago he woule
simply have appointed the one he chose. '

All this is a way of leading up to saying that my first impression of the Dean an
Chapter here was that they ‘did it better’ than the previous cathedral I'd looke
at. Three of us came to a long day of interviews all together and we were able
to meet each other. (The ‘other place’ saw us separately with long breath
holding gaps in between the interviews. | was No.3, | gathered, and the fourt
wasn't seen till a month after me! Goodness only knows how long before m
No.1 had been seen). 4

This time we heard within a day or two that the Dean and Chapter had rash
decided to go for me, but Downing Street wanted to know that the Bishop w
happy as well. By now it was just before Holy Week, and by the time the Bishc
was clear of Easter engagements and a bit of a break, another month had go
by. The appointment was pretty likely by now, but we still couldn’t say anyth
which was very frustrating. We did decide to warn the children in adva
they kept the secret perfectly. Although I still think we take secrecy over the
things a bit far, as we look back it was quite good to have a time 3
knowledge was just ours within the family. -

We arrived in Rochester at the end of August, with the house beauti
decorated for us by the Dean and Chapter, and with varying de
expectation. Many of my new colleagues, and many of the cong g
written to welcome us here, and the great friendliness was already @
But Medway was clearly much more urban than south west Wiltshire,
two eldest children (George and Nancy) were definitely dragging
didn't help when George’s rabbit was eaten by the fox on the
Bethany our youngest had been excited by the prospect from the m
first heard or it. Rebecca (my wife) and | knew we'd miss the cou
confident that we'd find all sort of good things as well.
8



some of those good things were immediately apparent: the heart of Roch
itself is lovely. We wondered if the High Street was perhaps a touchestter
'Dickensian’, but the festival in December was a wonderful weekend: IotsO:f
Dickensian characters, lots of good humour, and it was inspiring to see s.o man
of the visitors coming into the Cathedral as well. .

Despite the Dickens feel, the High Street actually has a pretty good range of
shops as well, and we find we can do a large amount of our regular shopping
there. The Precinct is amazingly secluded, considering how close to the High
Street we are, and the setting of King’s Orchard is lovely.

More importantly, the Cathedral is a very homely building to be part of. A
former colleague of mine, who is now also in cathedral life, once said that
when he was looking at a possible new job, he always spent time in the church,
to see if it felt as though he could be spiritually at home there. | do the same,
and from the moment | stepped into our beautiful Norman nave, | knew | could
be comfortable here. We may not have the grandest Cathedral but it has got an
immediate accessibility and almost a cosiness. | am sure that | still haven’t seen
and appreciated all its delights yet, but the nave on its own is enough.

It helps a great deal that my particular brief here is to be ‘Canon Pastor’. This
makes the change from parish-based ministry less of a shock. We have a
‘hriving congregation here in Rochester Cathedral - thought | suspect that may
be the case with an increasing number of cathedrals - and it would be
'mpossible not to feel part of it in a very short space of time.

The structure is different from that of a parish, of course, and it is interesting to
arrive whilst the current one is still in place: we shall have something different
in a year or two, when new Statutes and Constitution are agreed. For the
moment the decisions are taken solely by the Dean and Chapter. Like the team
of clergy and ministers | came from, we try to pray together regularly, and to
work by consensus. Differences of outlook and opinion arise amongst us from
lime to time, and the Dean has to try and harness us so that we all pull in
roughly the same direction! The ability to work together as colleagues will, |
think, become increasingly important for future clergy. The Cathedral is in a
good position to give a positive lead.

tis very stimulating that in addition to the many more professioqal - and paid
- helpers in the life of the Cathedral than | found in a parish, there is also a hgge
range of volunteer support. It is quite clear that we couldn’t possibly fgnctlon
without that, and of course the fact that they are here helps to build our
community. That sense of community - and the very real commitment to thg
work of the Cathedral it demonstrates - is perhaps the most dominant
impression | have had of life here. We are increasingly confident that Roci

Cathedral is a very good place to be.




RS i RN A s TR £ oA S N A




of you who knew Hazel will agree that it was alw

company and to share her immense enthusiasm for the world of theatre and
drama. Most important was her dedication to and encouragement and
guidance of young people. She would have been justly proud of their
achievements. The Association of Friends dedicated Noye’s Fludde to her
memory.

ays great fun to be in her

In conclusion, the Council of Friends, who were instrumental in driving forward
the 5th Saints’ Festival, would like to acknowledge and thank all those

performers and audiences, who contributed their time and talents to making the
1998 Festival an undoubted success.

Michael Baillie
CALLING, CALLING

Church bells are part of traditional England: a late summer’s afternoon, the sun
n a clear blue sky, a game of cricket on the village green, and in the distance
‘he sound of bells ringing for Evensong at the village church ...

‘he art of change ringing is a system of bell ringing practised almost uniquely
n England. The system evolved in the 15th and 16th centuries and has
‘emained virtually unchanged ever since. There are, in the world,
approximately 5,600 churches where bells are rung in this manner. Of these,
2,500 are in the British Isles and 5,300 are in England. Most of the Anglican
cathedrals in England have bells hung for ringing; the exceptions — Ely, Norwich
and Salisbury — have mechanical chimes. Here at Rochester we have 10 bells
hung for ringing, and these bells continue a tradition which starts in the 12th
century.

The earliest record of bells here dates from 1154 when Prior Reginald fecit d'uas
campanas et posuit eas in majori turri. Una fracta apposita.est ad aliam
campanam faciendam (made two bells and put them in the greater tower.
Another bell was made from cracked one). We believe the greater tower refers
to Gundulf’s tower, built probably as a defensive work and the bells may have
been the watch or alarm bells. It is interesting to note that the word ‘belfry’
originally meant watch tower.

The central tower was built up in the 14th century. In 1343 a document reco@s-
that Bishop Hamo de Hythe had the tower heightened anfi hu.ng four bel»ls-m
it. This is the tower which houses the current bells. Very little is known about
what happened to those first bells, but we know that ’.by 1683' there were
bells in the tower. Although not the same as the bells Blhsho H
is very likely that the metal of these bells was used whe

were cast. i

The tower held six bells right up to th




thomas Hellyard Faord rebuilt the tower with the spire and augmented fha «
bolls to eight, In 1921 the Dean and Chapter commissioned Gillett and Joh !
of Croydon 1o recast the eight bells and provide a new ring of ten be

Ils %
these bells which are now in the tower, " .

The ten bells are turmed to the scale of [ major, the heaviest bell, the tene
striking the note D, and weighing just aver 1500 kg (1.5 tons), The lightest U;'f
the treble, weighs almost 100 kg (i third of & ton) and strikes the note F#. The
are hung, ina steel frame which was installed by John Taylor and Company(~

Founders) Ltd of Loughborough in 1960, replacing the frame built by Gillett an
Johnson,

3

"ﬂ\ ‘

[he Cathedral bells in the ‘up’ position, ready 1o be rung, The tenor is bottom centre and
treble s bottom left, (Photo; N, Jones) '

A bell is chimed if it is either struck by a hammer or swung through ¢
For a bell to be rung it has to swing through a greater arc. In the case 0
ringing the bells swing through a compete circle each time they sound.
is hung from a headstock which is supported at each end by a bearir
bell frame. Also on the headstock is a grooved wheel through which
passes, A ‘stay, usually made of wood, is connected to the other
headstock. This rests against the slider when the bell is in the ‘up’

enabling the bell 1o be rested with the mouth facing upwards.

0As the ringer pulls the rope, it causes the bell to swing through
does, the rope is wound up around the wheel, When the ringer

12






The year 2000 approaches and it is hoped that all the bells nation-wide can 1
rung to mark the start of a special service. In 2004 the Cathedral celebra:
1400th anniversary of the founding of the diocese, and in 2021 the bells v
be 100 years old. All of these events are worthy of being marked, and surely
bell ringers will be involved. |

3
*
i

We are able to teach bell ringing to the complete novice and, as a

mentioned, we currently have some who are learning to ring. Bell ringing is
learning to play any other instrument: it is not something that one can pick
instantly. In fact, it may take several months just to be able to control a bel
However, | firmly believe that in order for band to remain healthy we need t
continue to recruit new ringers. o

We ring on a Sunday morning, usually for Mattins and we practise on
Thursday evening, usually at the Cathedral but sometimes we visit
churches in the area. Any prospective bell ringer is welcome to join us: |
be contacted via the Cathedral Office.

The 19th Century Bells
From ] C Stahlsmidt, The Church Bells of Kent (1887)

Bell Diameter Weight Note Inscription
Treble 347 5cwt B Cast 1695. Recast 1770 by Pack & Chapman,
2 34.51 95cwt A No inscription ;
3 401 12cwt G JOHN * WILNAR * MADE * ME 1635 .
4 441 14 cwt Fz JAMES BAGLEY OF LONDON Made Me 17
5 481 18cwt E *CHRISTOPHERVS*HODSON*AD*MDCX
FECIT 00000000 [
ANNOQUE*SERNIS*REGIS*CAROLI*()
Arms on Waist)
Tenor 52i 26cwt D FECIT CHRS HODSON. AD. MDCL

CAROLI II. XXXV. REFECIT THOS

The 20th Century Bells " %_g;ﬂ"
The current ring was recast and augmented as@ailedm' jq%r %f
Treble F# 2757  537(2%kp T
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SAXON ROOTS

Over an eight month period (April to November 1998) the
Archaeological Trust undertook observations and excavations over an e s
area to the west and south of Rochester Cathedral prior to a new -
surface being laid. Thanks are extended to the then Rochester upon Meg :
Council for funding the archaeological work and to the many individyg
involved who have given assistance before, during and after the on-site Wk;

An earlier article (Ward 1998) referred to the finding of the Roman South Gate
Since then a considerable number of masonry structures have been four

during the perambulation of the cathedral precincts. However, the mog
important was uncovered in almost the final stages of the project.

The Saxon Cathedral

In 1889 Canon Grevile Livett reported in Archaeologia Cantiana on his findings
the previous year during the underpinning of the west front of the cathedral. The
article entitled Foundations of the Saxon Cathedral Church at Rochester
described the remains of the east end of an Anglo-Saxon church, the apse of
which is marked out in the floor of the nave. Livett also found masonry
immediately to the south of the south wall of this church which, prior to
repaving project, the present writer had always regarded as being a porticus ot
side chapel, such as existed at St. Pancras, Canterbury, Reculver and Bradwel
(Essex). In 1898 William St. John Hope reported that a larger Anglo-Saxo
church had been discovered in 1876 beneath the south wall of the Normat
nave (Hope 1898, p.214-5). To this structure we shall return. In 1968 Raleg
Radford believed he had found a Saxon church below the floor of the Norm:
nave on the north side of the crossing (Radford 1969, p.13-16), but !
information he recovered can be interpreted in other ways (Ward 1996).

Neither in the present project nor in that of the nineteenth century wt
artefacts found to date the building or indeed, if we are totally objective,
enough evidence forthcoming to identify its function. However, since
first discovered this building by implication, if not statement, has been re
as the church founded by St. Augustine in 604 on land given by

King of Kent c.590-c.616. This identification being based on three

evidence:

a). The ground plan of the building. The apse and nave ¢
typical of seventh century Kentish churches is the strongest 2
of a seventh century date. However, the ground plan of apse
represent a Roman structure.

b). The parallelism of graves to the south and east (Livett -
describes one on the north, p.265, and one to e@ ks
argument being that as the graves are Christi: ralle

mu
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found this must therefore be the church constructed in 60

graves are Saxon, of which there is no proof, the logic behind this argument
escapes me. The parallelism of the burials observed by Livett could merely
represent alignment on an already derelict structure or a building further to the
east. It becomes a circular argument: there is a Saxon church therefore the

burials are Saxon - the burials are Saxon and as they are aligned on the building
found, therefore it too must be Saxon.

4. Even assuming the

c). Documentary evidence. The Venerable Bede writing ¢.730 tells us that a
church dedicated to St. Andrew was founded in 604. A building with an apse
and a nave has been found: therefore this is the church of that date. Obviously
another unsound argument. The statements by Bede concerning the foundation
in 604, subsequent names of bishops and the sacking of Rochester in 676 tell
us nothing of the position of the church. The early Kentish charters also tell us
little other than it was in the south part of the old Roman town. If we are
objective, on this evidence we are unable to say that the structure discovered
in 1888 and again in 1998 is the church constructed in 604. However !

The apsed building

Just 25cm below the modern road surface the remains of the structure first
discovered by Canon Grevile Livett in 1888 were uncovered (fig 1). In the width
of the narrow road (College Yard) in front of the cathedral it was known that a

L 98
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Fig 1: View from the Cathedral roof showing the four areas of_wa!l
Saxon church. A 19th c service trench cuts through them.
~ the wall is part of the apse. -
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deep Victorian drain trench
present and this was foung
cut through the north and sough
walls (fig 1). The observee
sections of 1.25m wide wall (
rather foundation) (fig 2) varied
between 0.75m and 1.50m
long.  Only the north-east
portion produced an actual
fragment of upstanding wall and
this could be seen to have g
slight curve on its inner face:
forming the beginning of the
apse; part of this portion of wall
was bonded by opus signinum
concrete. This material is usually
associated  with  Roman
buildings but (importantly for
the present study), was also used
in seventh century chu
which were being built
Roman (not Anglo-!
missionaries using cla
building techniques. The
use of this type of co
known to the writer is
A in 681 (Cramp 1969,
Fig 2: The north wall of the nave with the apse wall in Two small test

the background. dug, one of which produce
joint in the foundation between north wall and apse and the other con
the presence of a ‘tie’ foundation across the apse. o

No floors of the structure survived, the whole area having been cut t
medieval graves. However, the presence of part of the wall face sl
Anglo-Saxon floor level was considerably higher than the later
modern floor level within the cathedral. As the Norman cathedral
immediately on top of the earlier work this could be used K
an Anglo-Saxon date. However, from a strictly archaeo
viewpoint a Roman structure would still be possible
means little. Of much more importance is the presenc
by Livett, to the south of the south wall of the
above the present writer had always regal
of this s

s - .







of the nave (fig 2). In other words there is an earlier Masonry building
§ a

considerably lower level.

Both the apsed structure and the building which it cuts are earlier in date th
the Norman cathedral. There is considerable soil and rubble build-y :e
metre) between the ground level at the time of construction of tlge(:v‘
structure and that when the apsed building was constructed, This build-y i
great for them both to be of Anglo-Saxon date, Any masonry building :f{
Saxon date (which would be a church) would tend to spread outwards
amount of vertical build-up of floors would be limited, It must therefore fofles
that the lower structure is of Roman date,

fol n)
If all the archaeological information (the build-up of soil, the form of the apsed
structure, the limited use of opus signinum concrete within the masonry. the
stratigraphic position in relation to the lower building and the Nor’
cathedral) is added together the apsed structure must be an Anglo-
church. In addition the use of opus signinum points towards a seventh ce
date for its construction. That the building found in 1888, and a hundred
ten years later, is of Anglo-Saxon date there can be little doubt, whether the
church is the cathedral proper is open to debate and hence the word ‘cathedral
is placed within inverted commas in the present title. It may be that
immediately below the nave floor a further Anglo-Saxon church still await
discovery. '

The ‘church’ found in 1876

The level of the Anglo-Saxon floor surfaces in relation to the medieval floo
the cathedral suggests that substantial truncation of the ground surface
place when the Norman church was built. In 1876 whilst underpinning |
south wall of the nave a masonry structure was discovered which w
interpreted as a larger Anglo-Saxon church (Hope 1898, p.214-5). Very li
masonry of this structure survived but Hope believed that an apse was prese
However, the finder J.T. Irvine, cathedral Clerk of the Works, was m
circumspect and in his notes only suggested that an apse may have b
present. Reading his notes deposited in the Strood Archive Office it is
that he wants an apse to be present, but he couldn’t be sure. Importa
signinum floors appear to be present to both east and west of this supf
apse, which would mean that it was an internal wall. If so this wou
unlikely arrangement for a church (Ward 1996) and as late as 18
believed that he had found a Roman building (Livett 1889, p.271
floors of this building are below the floor levels of the medieval ca
over a metre below those of the Anglo-Saxon church it must follow
masonry and floors of this building are of Roman date. Overall on
the impression that St John Hope created an Anglo-Saxon ¢
wanted one to exist rather than having the evidence to supp
20



ERRATA

It was noted after publication that the first paragraph in ‘A DECADE OF
ARCHAEOLOGY’ was incorrectly printed. The correct text is as follows:

| was first invited, by Canon Edward Turner, to become ‘honorary consultant
archaeologist’ to the Cathedral in November 1986. | had been doing a similar
job at Canterbury Cathedral for the previous ten years, and at that time had
carried out several ‘above-ground’ investigations, as well as a series of
excavations in the precincts (mainly in advance of redevelopment work by the
King’s School, Canterbury). At Rochester a new Fabric Committee was to be set
up in March 1987 (on which the consultant archaeologist would sit), but | was
told at an early date that there was no money for archaeology at Rochester, and
anyway there would be no need for any major archaeological involvement, as
no large-scale work was contemplated. Consequently my first two years at
Rochester were spent ‘feeling my way’ (and getting to know the building and
its documentary records’). Some small-scale recording was undertaken of the
Roman city wall (at Easter Garth) and on the fabric of the early 16th-century
nave to the Lady Chapel. During minor repairs to the inside of this fine space,
18th-century brickwork was found behind the plaster in the north-west corner,
and the date 1718 was seen on the eastern tie-beam of the roof. At this time the
early 20th-century spire was releaded, and the 19th-century south transept roof
was reslated — hardly needing the attention of an archaeologist!



puilding and that cut by the seventh century church may form part of the same
structure. Of .thc six_or seven known Roman masonry structures within
Rochester this is the first found to the east of the Boley Hill/Northgate road axis

The above article is only a brief summary of what was found during the course
of the repaving project. At the time of writing, full analysis of the information
recovered has not been completed; the interpretations offered therefore have to
be regarded as provisional and may be subject to revision,

: Alan Ward
Project manager, Canterbury Archacological Trust
References:

Cramp. R. (1969) Excavations at the Saxon Monastic Sites of Wearmouth and Jarrow: an Interim
Report, Medieval Archaeology, Vol xiii, p.21-66.

Hope. W. H. St. John (1898) The Architectural History of the Cathedral Church and Monastery of
St. Andrew at Rochester, Archaeologia Cantiana. Vol .xxiii, p.194-328.

Livett. G.M. (1889) Foundations of the Saxon Cathedral Church at Rochester, Archacologia
Cantiana, Vol.xviii, p.261-278.

Ralegh Radford.C.A. (1969) Rochester Cathedral: a New Fragment of Pre-Conquest Wall, The
Annual Report of the Friends of Rochester Cathedral, p.13-16.

Ward. A. (1996) Excavations at Rochester Cathedral 1990-1995 (unpublished archive report).
Ward. A. (1998) The Roman South Gate Rochester in Kent Archaeological Society Newsletter,

Ward. A. In preparation: Archaeological observations undertaken during the Boley Hill repaving,
project.

A DECADE OF ARCHAEOLOGY

| was reslated - hardly needing the attention of an archaeologist!

In 1989 things started to change. In July | had to undertake rescue recordi’ng
work in the checker yard on the east side of Gundulf’s Tower when the drains
for the new lavatories were put in. This gave some new useful insights into the
nature of the tower. At about the same time, | was amazed to ‘discover’ a
-emarkable iron-covered wooden door behind the present door into the stair-
wrret on the north-east side of the north-east transept. This door almost certainly
dates from the late 11th or 12th century.’ Some time afterwards work started on
cleaning and conserving the ruined west wall of the chapter house, and we
were able to put in hand a major project to record in detail both faces of this
wall.* Here | was assisted for the first time by my very skilled draughtsr
Atherton Bowen. After initial cleaning , each face w. D
(1:4 drawings were also made of all the 121h cer
able to analyse the fabric to try to sort out the
We were also most concerned to see the
sculpture, which had been first €x posed e
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In 1990, following the Care of Cathedral Measure, the Fabric Advicnd
Committee was formally constituted, and in April and May of that year s -
scale archaeological excavations had to be undertaken (by the Canterl

Archaeological Trust) on the north side of the nave, when the chair-ste 3
been underpinned.’ The recording work on the east side of the cloister
continued when the remarkable (but terribly worn) doorway to the monke
dormitory was cleaned and conserved. A very interesting discovery of mid-1
century structural ironwork (behind the carved tympanum) was made. This
perhaps the earliest medieval structural ironwork yet found in Britain.¢ 1990
was also the year that saw the completion of the first stage of setting- up he
Lapidarium by Anneliese Amold,” and the start of Diana Holbrook’s major
survey of all the post-medieval documentary evidence relating to the fabric.*

The following year saw the realisation of a really large archaeological recording
project. This was on the whole of the west front, which was that year
scaffolded and cleaned. Once again, we were able to record in detail al h
main phases of masonry, which were characterised by the different typ
stone used: Caen stone for the 12th-century work,’ Bath stone for the
work and Weldon stone for the 1889 restoration. The lime washing has
rather obscured the differences, but John Atherton Bowen’s drawings (Fig.1
a very fine record for the future.” To this drawing we were able to add
important discoveries made below the west front when it was underpinn
1889." G.M. Livett’s very accurate recording at this time allowed us to
not only the levels of the early Anglo-Saxon church to the west front, b
the foundation and lowest walling of the original Norman west front.
time | also looked in more detail at the remains of the Romanesque
whole. There is little doubt that the shell of this nave is Gundulf’s nave
late 11th century, which was progressively reconstructed and refaced with
Caen stone in the first half of the 12th century.” Only on the south side
main arches in the south arcade can one just see that the voussoirs (arch

are still of tufa.” If one goes into the stair-turret at the south-west c )
nave (through a fine early 12th-century doorway), it will be noticed t
jamb on the north at the bottom of the stair is also of tufa, as are
quoins of the two lowest windows that light the stair-turret.™
original internal quoining in the west front is of Caen stone,
that the lowest part of this stair-turret was perhaps first cor

time for a proper south-west tower to the cathedral.” This
on the north-west, were probably never completed, and

1160 the west front was refaced and rebuilt as a screen,’
on the north-west and south-west."”

In 1991-2 work on cleaning and conserving
cloister (mainly the facade of the dorm
during the course of this work i

-y
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first used.” The carpentry of the choir stalls,
walls, in the south transept, was also examine
leading authority on historic carpentry. It is
Hewett in 1998.

and of the nearby ‘vestry’

ry’ scre
d and drawn by Cecil Hewett, tf\::
sad to record the death of Ceci|

The same year (1994) also saw the cleaning of the presbytery (some original
colour was found on the late 12th-century vaults), and the re-lightin rcl)%l?ha
nave. | was also able to persuade Dr Bernard Worssam to make a geneé“ stUde
of all the building stone in the cathedral,” and his more detailed work is stil);
continuing in the crypt where archaeological work was undertaken between
1994 and 1996 during the restoration of ‘St Ithamar’s Chapel’ in the eastern
crypt.”

Apart from the cathedral itself, I have long been interested in the topography of
the cathedral priory, and indeed of the whole of Rochester. Without much more
excavation work, it will not be possible to draw a more detailed plan of all the
medieval buildings of the Benedictine priory. This is because, unlike at
Canterbury, most of these buildings were demolished in the years following the
Dissolution. The heart of the monastery was also, for a short time, one of Henry
VIII's palaces, with the domitory and refectory becoming royal lodgings.
However, some important new fragments of information about the priory
buildings have been forthcoming in recent years. Most recently, the lowest part
f the heavily buttressed north wall of what was probably the late medieval
ellarer’s range was discovered in 1998 during the repaving work outside Minor
anon Row.” A little earlier, restoration work on ‘Phelips’ Lodge’ north-east of
he cathedral, revealed that at the centre of the building were the remains of the
New Lodging’ of the last Prior of Rochester, who in 1541 became the first
)ean.” This building, and the chamber over Sextry gate, are the only two places
1 the cathedral precincts which still have medieval roof trusses.

Juring the last year we have started to look in more detail at the extreme north-
vest corner of the crypt. and at the area on the south side of Gundulf’s Tower.
his is because a new organ blower is shortly to be installed herg. Once again
he small-scale progamme of archaeological study relating to this work (to be
arried out in the summer of 1999), should reveal some interesting new
naterial.* We are also doing a full survey of the so-called ‘Prior’s Gate,” and its
1ow demolished neighbouring buildings. Futurg work here'may well thrqw
iew light on the later medieval south wall of the city and how it developed afte;

he great siege of 1216.

References sl
1 Summarised in last year’s Friends” Annual Report for 1_99778
2 Seemy brief report. ‘Observations made in the

Rochester Cathedral - July 1989 in ‘Arch Cant.
discussion of Gundulf’'s Tower, see now
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Rochester Cathedral. A reconsideration of its history, date and function” Ansie «
(1998), 111-176. tigs.

Geddes, ‘Some doors in Rochester Cathedral’ Friends” Annual Report for
1989-90, 19-22.

T. Tatton-Brown, ‘The east range of the cloister’ Ibid. for 1988, 4-3.

Alan Ward, ‘Excavations at Rochester Cathedral® Ibid. for 1996-9_ 13-15.

T. Tatton-Brown, ‘The chapter house and dormitory facade at Rochester
Ibid. for 1993-4, 20-28.

A. Arnold, ‘The lapidarium’ Ibid for 1990-1, 21-2.

Summarised in her chapter in N. Yates and P. Welsby (eds.), Faith and Fabric-
a history of Rochester Cathedral, 604-1994 (1996), 185-216. A copy of her full su
the cathedral library.

We also found some original shafts of onyx marble on the outer northern side of
doorway.

They were drawn at a 1:20 scale, and are greatly reduced here.

See G.M. Livett, ‘Foundation of the Saxon Cathedral church at Rochester
(1889), 17-72.

As long ago pointed out by W.H. St John Hope in ‘The architectural history of the
church and monastery of St Andrew at Rochester” Arch.Cant. 23 (1898), 218-9. A
too, Gundulph’s aisle vaults were probably removed. ;

They are now unfortunately thickly covered in limewash.
The second of these windows has its upper part rebuilt in Caen stone.

The larger nave piers immediately east of the west front, and some of h
(examined by ).T. Irvine and G.M. Livett, op.cit. note 11) also suggested that westem |
were planned originally.

See J.P. McAleer, ‘The significance of the west front of Rochester Cathedral” Arc
(1983), 139-158 and ‘The west front of Rochester Cathedral: the mw
103 (1986), 27-43 for a full discussion of this.

The north-west stair-turret was destroyed in the 18th century, and rebuilt in the :
Op.cit. note 6. :
See McAleer in note 16 above.

Marble here means a polishable stone, and not (as from the 19th century) 2
limestone.

Similar work has recently been attempted on the 12th-century buildings
Cathedral Priory, like the infirmary, vestiarium, infirmary cloister and aula r ;

The work told us much more about Cottingham’s 1840s restoration. See
M. Covert, ‘The Cottingham years at Rochester’ Friends Report for 1991~

See Friends’ Annual Report for 1993-4, 3-4. 3
See John Physick’s note on these monuments in Friends” Annual m
Friends’ Annual Report for 1993-4. 28.33. oA '
The V-shaped fixings for the effigy are still clearly visible on the tog ide ¢
Friends” Annual Report for 1994-5. 10-23.

As it happens, Salisbury Cathedral acquired a very fine new ot of
canons only 10 years afterwards. Remarkably they all still s
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see his ‘A guide to the building stones at Roch 4 :
2 o s 1 i ester Cathedral’ Friends

30 See my summary in Friends’ Annual Report for 1996-7, 18-22,

1 Aplan of the buildings was first published by W, H.
. plfte vii op. p. 48. P by W. H. 5t John Hope in Arch. Cant, 24 (1900,

32 The recording work was done by Alan Ward of the Canterbury Archaeological Trust. He also

recorded, briefly, fragments of the 7th-century church outsi
of the Roman south gate of the city, i outside the west front, and a small part

Annual Report for

33 See Chris Hebron's amusing article in Friends’ Annual Report for 1997-8, 31.3,

34 We hope, for example, to find out more about the relationship between Gundulf's Tower and
the crypt outer wall.

DEAN SCOHE:

Robert Scott ' was born at Bondleigh, Devonshire, where his father Alexander
Scott was rector, on 26 January 1811. Scott's father moved to a living in the
north and in consequence the boy attended Shrewsbury School when Samuel
Butler (1774-1839), afterwards bishop of Lichfield and Coventry, was its
distinguished headmaster.

cott entered Christ Church, Oxford, along with Henry George Liddell (1811-
)7, in 1830. Robert's undergraduate career was distinguished. In 1835 he
~came a fellow of Balliol and with Archibald Campbell Tait (1811-82);
bsequently dean of Carlisle, bishop of London and archbishop of Canterbury,
ted as tutor in that college until 1840.

obert Scott was ordained in 1835 and held the college living of Duloe,
ornwall, from 1845-50. Scott was elected to a prebendal stall in Exeter
ithedral in 1845 and held it until 1866. From 1850-54, the year he became
lect preacher at Oxford, Scott was rector of South Luffenham, Rutland.

hroughout his years as a college tutor and parish priest Dr. Scott ‘manifested a
~alous devotion to scholarship.’ This brought its own reward in 1854 when he
Jas elected to follow Dr. Richard Jenkyns (1782-1854) as master of Balliol, an
ffice he held until 1870. Dr. Scott was professor of exegesis in the university
om 1861-70. Under Scott, Balliol, already brought to a high place by Dr.
‘nkyns, became one of the leading colleges in the university.

‘'om 1836 Scott worked with his old friend Dr. H.G. Liddell, headmaster of
Nestminster School (1846-55), and dean of Christ Church (1855-88), on
“reek-English Lexicon which opened a new epoch in Gree!< scholarshi
ountry.” Scott's and Liddell's work, based on !’assow's Lexicon, w.
by the Clarendon Press in 1843. Revision continued for -fol_;'tiy' years
“onstant occupation of the joint editors. A seventh, enlarged e |

in 1883.

Dr. Scott was nominated to the deqmry
recommendation of W.E. Gladstone, in




for his learning and his piety. During his time as dean Dr. Scott found the ¢;
to sit on the committee for the revision of the Apocrypha and New Testan:me <
published in 1881. He also published a number of his sermons. -~ f

Dean Scott died at the deanery from prostate disease, and asteroma of
cerebrum on 2 December 1887. His successor in the deanery was Samuel
Reynolds Hole (1819-1904). New altar rails were considered to he an
appropriate memorial for dean Scott but this did not satisfy the in-coming dean
or the subscribers to the Dean Scott Memorial Fund. Both wished for a grander
memorial. As a fitting memorial to his predecessor, Dean Hole proposed to take
down the choir screen, replace it with one of open-work and cut openings in
the south wall of the choir to construct a chamber for the organ. Such an
alarming proposal brought an agitated correspondence from learned bodies
The proposal is the more amazing when one considers that the designs for the
open-work screen were prepared by J.L. Pearson (1817-97), one of the finest of

the Gothic-revival architects, who was architect to the dean and chapter at the
time.

the

On the 22 June 1889 the president of the Society of Antiquaries of London
wrote to the dean from the Society's rooms in Burlington House;

Very Revd Sir,

At the meeting of this Society held on Thursday last the following resolution was passed, nemine
contraicente.

"The Society of Antiquaries hear with much regret that it is proposed to destroy or remove the
ancient screen or pulpitum at the west end of the choir of the cathedral church of Rochester, an
object unique of its kind and date, and also to pierce the side walls of the choir. Should there be

any intention to carry such a project into effect they trust that the Dean and Chapter will consent
to receive a deputation from this Society on the subject." :

May | hope you will be able to assure me that this remarkable monument will be allowed to remain ""
intact. 5

| have the honour to be &c.,

John Evans

Pres Soc Ant.*

To this letter the dean replied

The Deanery Rochester
Saint John Baptists Day 1889

Dear Sir
You will be delighted to read as | am disappointed to write that Mr. Pearsons design for sub

an open Screen of Stone for the block of masonry, &c., which now divide the nave from t
in our cathedral, and for the removal of the organ, has been rejected by a majority of the

Faithfully yours
S. Reynolds Hole
Dean’

Lord Sydney,® Lord Lieutenant of the County and President of |
Archaeological Society, wrote to protest in the name of the Society ﬂ’\ﬂ@
act of vandalism not be carried out. Fortunately it was not. Work on tf
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rails, which were not controversial in an

1889 Messrs White and Sons of Oxford SZreF:rl:Lcc;‘ E;;ﬁr;’:ﬁfizg‘ é) N 25 April
rails for the high altar. These and a new reading desk for the se.di?l.(3 ol
£40-00-0, by the same firm, were an appropriate memorial to deanasccostlng
were in use a year and a half before the rest of his memorial was Compfet:eznd

The special chapter called to consider the dean Hole's pr

either Mr. Evans or Lord Sydney wrote their letters, After reFj)egS:;atlh;n ;:ol;f:arle
the chapter considered an alternative plan to decorate the plain west side of thé
screen with statues standing beneath canopies, but varied this by suggesting it
might be more satisfactory to install stained glass windows in the Lady Chapel.
This suggestion did not please either the dean or the subscribers and so the
chapter "in deference to the wishes of the Committee" gave its consent for the
statues.” Pearson's letter forwarding the design for the ornamentation of the
west side of the screen was written on October 21, 1889.° After this had been
approved by the chapter the canopies and statues were carved by Nathaniel
Hitch.'"” Dean Scott's memorial in its entirety was unveiled on October 17,
1890.

Quotations from documents in the archives of the dean and chapter are
reproduced here with their kind permission.

David A.H. Cleggett

Notes

1 Because of a shortage of time available in preparing this article, the biographical material for
Robert Scott has of necessity been gleaned from an essay in the Dictionary of National
Biography.

2 One of dean Liddell's daughters was Alice, immortalised in the pages of Alice in

Wonderland.

The Oxford Companion to English Literature, Oxford University Press, third edition 1946.

Archives of the Dean and Chapter of Rochester, DRc/Emf 64/5/4.

ibid DRc/Emf 64/5/5.

Townshend, John Robert (1805-90), third viscount Townshend. Lord of the bedchamber to
William IV (1835), lord-in-waiting to Queen Victoria 1841-46. Held court appointments in
two of Gladstone's administrations. Created earl Sydney, 1874.

7 The desk at the foot of the steps leading up to the sedilia has been removed but part of the
metal work has been incorporated into a screen in the organ loft.

Chapter minutes, DRc/Ac 15.

ibid DRc/Emf 64/5/24/1.

10 Hitch, Nathaniel (1846-1938), a carver and sculptor of Gothic Rev
executing more than 2000 figures for the architect W.D. Carie. Hitch
the north transept of Westminster Abbey and he also worked for him at
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THE INVENTORY

The 1990 Care of Cathedrals Measure required all English Cathm f
compile an inventory of objects in the possession of the Chapter which e
considered to be of ‘architectural, archaeological, artistic or historic interest/e
Rather surprisingly, in contrast to parishes, Chapters had not previously been
obliged to maintain inventories. The advantages of a national record in terms of
conservation, care, security and research were obvious and perhaps one o two
high profile disputes about the disposal of objects in Cathedrals had also had
an influence. Very detailed guidelines' about the content of an inventory made
it clear that ‘objects’ included not just obvious items such as furnishings
vestments and plate but glass, monuments and even doors and tiles. The'
challenge then was to set about making lists and descriptions of objects with a
minimum of bureaucracy and (at the Comptroller’s insistence!) even less
expense. At this point Canon Armson asked me, as an interested amateur, to
compile an initial draft and find out what I could about the history of individual
objects under the guidance of an Inventory Committee set up by the Fabric
Advisory Committee.

The first task was to make a general list of all the objects belonging to the
Cathedral. A detailed inventory compiled in 1985 and including everything
from altars and copes to fire extinguishers and vacuum cleaners proved an
invaluable basis for this exhaustive, and exhausting, task. Chairs in a Cathedral
are like sheep in a field - they simply will not stand still to be counted. The next
obvious step was to consult the written records, in particular the Dean and
Chapter’s archives.” These contain a wealth of information about the Cathedral’s
history and fabric but with some very frustrating gaps.

It soon became clear that there are only a few objects in the Cathedral which
have been there since before the Commonwealth - most notably some medieval
monuments,’ the 13th century painted wood in the choir stalls and the ‘vestry
and the very early door in the north quire transept.’ In the 1640s, although the
Cathedral did not suffer as badly as some, it apparently lost glass, images,
books, furnishings and metalwork from monuments,* this on top of destruction
at the Reformation a century earlier. 4

Things took a turn for the better from the 1660s. A succession of inventorieg
the Archives, dating from ¢ 1672 until about 17437 show a steady accumulatior
of objects and give an interesting glimpse of the priorities of the time. In abou
1672 the property included two organs, an ‘Eagle’, a pulpit, a litany desk ant
prayer books, none of which survive. Cushions and hangings feature-_
abundance. Everyone who was anyone had a purple cushion, with su
differences to denote status. The cushions of the Common Counsell m
sported “little vallances with fringe’ but the Counsell men’s wives had to

do without the vallances. By about 1678, attention had turned to the Cf
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House which had acquired, amongst other thin
purple chair with armes for Deane’, with seve
plain.

gs, a leather carpet and a ‘velvet
n printed leather chairs and four

Apart from bopks (which were outside my remit), very few objects from these
early inventories can be identified with any certainty. The ‘payre of wrought
guilt pattons with 1 cover to them’ must surely be the Rochester Tazze, acquired

from the Dean and Chapter by the
British Museum in 1971. These early
sixteenth century cups are assumed
to have been given to the Cathedral
after the Reformation to replace
chalices which had been melted
down. Also in the very short list of
plate are ‘1 payre of Guilt Cupps’ and
‘2 Guilt covers’. These are
presumably the Cooke Cups, given
by Prebendary Cooke and still in the
Cathedral. These elegant cups with
trumpet shaped feet and shallow
covers are hallmarked 1662, the year
in which Dr Cooke was granted the
arms which are engraved on the
sides. Can any inference be drawn?
From the end of the 1680s onwards
The Cooke cups, 1661. Photo: H. Teed are listed the buff coats and other
items which formed the equipment
of the Cathedral’s band of militia men.® The remnants can be seen in the
Guildhall Museum, where they are held on loan from the Dean and Chapter,
as can the Williamson plate. A special addition to the inventory in 1701 records
what must at the time have been an outstanding acquisition. The plate is one of
the few sets surviving from the Commonwealth period, hallmarked 1653 and
made by the maker whose mark was the hound sejant for the private chapgl of
James 4th Duke of Lennox at Cobham Hall. The set was subsequently acqu1re_d
by Sir Joseph Williamson, a local man made very good and well known for his
benefactions in Rochester, and left to the Cathedral in his will.

A little more information comes from the many invoices and payment records
preserved from the late 17th and 18th centuries. The inventory of about .1 678
mentions the King’s Arms. On 26 January 1674 Mr Vittles, smith, was paid for
‘four great hooks to affix the coate of Armes going into the Quire.” If thesg are
the same arms of Charles Il which now hang, much over-painted, in the s0
quire aisle, they have led a peripatetic existence. In 1733 J. Proby, p
paid £1.15s for cleaning and new painting the Kings Armes and t
and Carpenters’ received 2s 4d ‘for a reward of care in pi

33




Arms.”° By 1825 the Arms had been fixed over the Great West Door and at thay
time were moved yet again to be set up against the organ gateway."

invoice is dated 5 August 1735.” R. Say submitted his bill for ‘12 large and
strong Walnutree Chair stufft in ye seat with curld hair and covered with
Leather nailed with Brass Nails 15s 6d each’, together with an arm chair and
the 18th century equivalent of a Carriage charge ‘matts, cord, packing ang
wharfage’. Some of these chairs were until recently in the Chapter Room, In
general though most of the items recorded in these early bills (lots more purple
cushions and hangings!) have long since disappeared.

Many of the objects most familiar to worshippers in the Cathedral date from the
19th century, amongst them the nave pulpit of Cottingham from 1840, the
Bishop’s Throne, pulpit, reredos and organ case designed by Scott in the 1870s
and the altar rails and Great West Door from Pearson around 1890. It mightbe
expected that the Archives would preserve a great deal of information about
objects acquired so comparatively recently but this is not so. If any inventories
were kept between 1743 and the 1920s they do not survive. The Bishop in his
Visitation in 1889 ‘called attention to the desirability of having an inventory of
all the articles, goods and movables in the Church’. The Chapter minutes”
record that the Sacrist and Verger were to draw one up. Did they carry out the
Chapter’s instructions?

Often there is only a passing comment about an object. The Minutes of 25
September 1868 mention the gift of a brass lectern from Bishop Claughton. _'
The brass Eagle lectern still in use today can be seen clearly in a picture of
1870 so we can assume it has been in the Cathedral since 1868, but thatisall
we know. The glass presents perhaps the most frustrating case. Apart from some
fragments in the Crypt which have been collected from elsewhere, all the glass
was installed between 1859 (the memorial windows to Archdeacon King in
north nave transept, by Clayton and Bell) and 1929 (in the north quire tra
in memory of General Maxwell, Forsyth & Grylls).’ The archives tell us
nothing. Scraps of information comes from unlikely sources such
programme for the unveiling in 1883 of glass given by the Royal E
which identifies the maker as Clayton and Bell. An advertisement in a
guidebook states that Powell made two of the windows in the north nave
and two in the south quire aisle. So many of the objects were private d
and apart from granting approval for installation, the Chapter seem
been content to leave the arrangements to the donors. Fortur"i,,
compiled a very detailed guidebook, first published in 1897,” and
source of much (and sometimes the only) information about
preceding thirty years. o

For a few objects on the other hand there is

preserve Pearson’s bill for the altar rail given in m:
in situ. This includes White and Sons of




1889 for ‘making 2 9ft lengths hand wrought bra .

polished Altar Rails fitted with Gun Metal Socﬁets forsf!;xr:wr;:a?:t?ltgl r:f)rl"”?d
stone step and fixing'. The papers of |.T. Irvine, Scott's Clerk of W’c‘)rko e;'sn
contain much fascinating material. Hanging in the south qquire transe ! lsg
section of 13th century painted wood, framed and glazed. Irvine efplalns
exactly how it came to be there, together with an insight into the attitude of the
Chapter in the days before Fabric Advisory Committees, When work started on
repainting the familiar 14th century leopard design in the quire in the 1870s,
the very early back to the Prior’s stall remained with its original red and green
painted diamond pattern. Irvine records ‘I was very loth to move this but the
Chapter wanted it done away with. For some months, with Sir G G Scott’s
support, who wanted it preserved, | was able to avoid carrying out the Chapter’s
orders but eventually the Chapter conquered for after a Chapter meeting |
received through the Chapter Clerk a formal copy of their minute in writing
ordering it at once to be removed. | was obliged of course to send it to Sir
Gilbert and execute the destruction. Sir G G Scott recommended cutting out the
whole piece and preserving it under glass and inserting a new slab of wood.
This was done and the frame and glass was provided and given by Mr Charles
Foord Builder, the Chapter’s surveyor out of his love for the Cathedral” "

The twentieth century has seen many more additions to the Cathedral’s property
- donations, such as the screen in the Lady Chapel in memory of Dean Storrs,
the magnificent funeral pall given by Lord Northbourne” and several silver
items the work of Omar Ramsden - and commissions by the Chapter, among
them the new furnishings for the Lady Chapel and the glass and wrought iron
screen to the Ithamar Chapel. One very important acquisition was the 13th
century bronze crozier head given by a friend in 1912 to Bishop Harmer who
in turn presented it to the Cathedral (see back cover). The volute is engraved
with floral and geometric patterns and encloses figures of Mary and the Angel
of the Annunciation. The crozier is still in use today. It was found in the thatched
roof of a cottage at Allingham, leading to speculation that it might have been
held by the last Abbot of Boxley. Another item of great interest but unknown
origin is a 15th century red damask dalmatic with applique panels gf wool aqd
gold thread. The material is much worn and faded but figures of saints can still
be made out, including St Stephen in his deacon’s vestment. Does anyone know
where this came from? It is mentioned in a guidebook compiled by Dean
Underhill in the 1930s but I cannot find any earlier reference.

Now that the initial list is complete, the Fabric Advisory Committee have to
decide where the ‘threshold of interest’ lies, in other words vt/hich objects
should be included in the deposited version of the inventory..Thls will not be
easy. Whilst there are plenty of obvious candidates for inclusion, what about, -
say, twentieth century articles which have been purchased from ecclesiastical
furnishers and not individually designed? They may not in theit.qw L
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(loor, it is often their bad luck to have been disregarded during va

alterations, or sometimes they have been moved, crackednaqmmm‘hmm‘:
another part of the church; perhaps they have been buried unrecorded beneath
pew platforms, and sometimes portions peep tantalisingly from underneath

choir stalls,

The indents of monumental brasses have always attracted attention, but the
ledger stones (or grave stones) have rarely done so, In the second decade of the
18th century an antiquarian, John Le Neve, published, five volumes of
monumental inscriptions between 1717 and 1719, entitled Monumenta
Anglicana. These inscriptions had been collected from a variety of
correspondents and the total number published ran into hundreds, but was only
a small portion of the thousands then in existence, many of which cannot now
be traced. There is nothing for Rochester, but when | had recently to visit a small
and fairly remote village church in the neighbouring diocese of Canterbury, |
took with me details of an inscription from Le Neve and was gratified to see it
on a black marble stone in the centre of the nave, hardly damaged after nearly
three hundred years.

Rochester Cathedral too, as it has not been overwhelmed by visitors, managed
0 preserve its ledger stone relatively unscathed, in the nave, transepts and
isles, unlike those in, for instance, Westminster Abbey, which have been
Imost entirely worn away by the shuffling feet of millions of visitors,

‘here are twelve monumental brass indents, of which only one is identifiable.
‘his is behind the High Altar and consequently frequently overlooked. The
urbeck marble slab is about ten feet in length, and on it are the sunken
atlines of a knight and lady, Sir William Arundel (died 1400) and his wife (died
1101). In the centre of the Presbytery is the equally large slab of marble with
he indent of a bishop in vestments, wearing a mitre and holding a crozier.
‘here are two other indents of the brasses of bishops, one in the south nave
‘ansept, and the other at the foot of the steps leading eastwards from the north
\ave transept. Unfortunately this large piece of Purbeck marble has been
Jroken into three pieces. However, it is surrounded by several other more
sinor indents, which leads one to suppose that they all have been relocated

rom other areas of the cathedral. » 0

gt
‘he ledger stones range in date from the late 17th century until after ‘
Jne of the earliest is that of Richard Sommer in the crypt, and is
“ondition. Sommer, who died in 1682, has a mural monument
Sf the north nave aisle. Probably one or the other has b
‘edger that has been divorced from its mural monume
date, but it is in a much better conditio
north nave transept. At the head

case), and in fine inc







HERE LIES
THE BODY OF

ANNE BARRELL

THE WIFE OF

FRANCIS BARRELL

SERJ" AT LAWY,

WhO DYED YE 14™ OF JAN

1707

Not far away, on the wall of the north nave aisle are two mural monuments, one
nts,
to the Recorder, and the other to another Francis Barrell (d.1772) on which he

is recorded as ‘the last Male Heir’.

Probably the most memorable of the ledgers in the Cathedral is that in the Lady
Chapel, with a sculpted hand pointing to an oval with a high relief of the Good

Samaritan:

g SACRED
! To the Memony of
FREDERICK HILL Gen}
Who
Anno Domine 1720, Married the Widow of
His Bofom Friend,
THOMAS KNACKS TON,
1o whole Children,
Two Sons and Three Daughter
His CoNDUCT
Was
Affectionare and Bountifull,
In the molt tender
Parental Senfie:
" In his Publick Trufl
voviding for His ?\l:\](-ll vs Sick and Wounded & canmen
At this Porr, :
So Fair
.Isi’: ]Il[\.
#  Such His Love ;\}z\l( are Forr them
One,
Solely Oblervant of

(as

The Seal of His OFFice)
That lil'lll“lll for,
Or lultice to
Flimfelf
{ Was his lalt, as L.ealt Conod
He D"I’ill'l"'(l this Life the 2otol Ma T WA
Miich Reprretted (as Greatly be los W by all who Kn
l"'i“‘f a Kind N l‘v.||lmlu‘||1|"u Friend; In Dil'pol
'V})U'.’('(.uﬂ' ;,”‘1”‘['[‘”“,., wn Joemple (

(Photo: H. Teed)

In all, there is a total of about
80 ledgers in the Cathedral (at
least one is under the nave
altar platform). Most are in a
good state of preservation with
crisp lettering, but with an
increase in visitors, wear and
tear will eventually take their
toll. Before it is too late, all the
inscriptions  should  be
recorded and rubbings taken
from the lettering. Much is, of
course important for local
history, such as that of the
Revd. John Benson, ‘Ecclesiae
de Halstow superiori per
Annos triginta duos Pastor
fidelis'. Perhaps this recording

is something that a few
enthusiastic  Friends might
undertake.

Before switching off from
floors, it should be noted that
there are a few patches of
medieval tiles, but special
mention has to be made of the
splendid array of e 3
tiles in the Presb

Y




North choir transept, laid by Sir Gilbert Scott. | doubt whether anyone
made a serious study of this floor, but there are dragons, fleurs-de-lis,
patterns, wheel windows, crowned heads, a horse with a flag, and what
like a cat with one raised paw. At least one tile, of a set of four, has
(or perhaps replaced) wrongly. Has anyone noticed it?

Anyone interested in indents, ledger stones, and encaustic tiles sho
Historic Floors: Their History and Conservation, 1998, edited by Jane F
and published by Butterworth and Heineman in association with 1CO
(the International Council for Monuments and Sites). There are twe
written by architects, conservators and historians, and deal with re
conservation and photography, among other subjects.




EXCURSIONS

awonderful hospitality’, ‘brilliant day’, ‘very much tienng
1 ) yed , Su erb ’
etc., all expressions used repeatedly by me in the yearly write-uprzor thv;ia,?,',f,;',

Report. Yes, | am having to use them again, because all still pertain to our
excursions and outings.

A full party of us attended the Institution of Richard Lea as Vicar of Iffley in
March. What an occasion and noteworthy Church. We shall be visiting the Leas
and the Church again, in June this year.

Southwark saw a coach-load of us in April when we visited the Cathedral and
environs of the area with a Blue Badge Guide. We then had guided tours of the
Globe Theatre - the group | was in had a Canadian girl acting as a guide who
was currently playing ‘bit’ parts and waiting for the Big Day.

The 3-night visit to Norwich in May, was all in brilliant weather (perhaps the
best weekend in the whole of the early summer), stopping en route at Bury St
Edmunds where the chance could be taken of visiting the Cathedral, sightseeing
and having lunch. Staying at an excellent hotel in Norwich we made excursions
‘o King's Lynn and Walsingham where Fr Martin Warner had laid on tea for us
n the College Gardens. There was a guided tour of the Cathedral in Norwich
'nd most of us attended the service on Sunday before leaving for a boat-trip on
ne Broads at Wroxham.

'wo separate visits were made to the Romney Marsh mediaeval church, both
isits with the same guide (a retired clergyman). Four churches were visited on
ne first outing, five on the second. I just could not let the second party miss
ceing Fairfield Church with a walk through a field of grazing sheep to reach it!

‘inally, in October the much-wanted visit to Windsor took place. Two coaches
fus! Lady Palmer did not ‘jib” at the number. Yes, again, ‘wonderful hospitality’
1t the Governor’s residence and the chance to walk round their gardens and to
se peered at over the wall. The State Apartments - we]l, ha.rd to describe their
rewly-found beauty - some improvements and sometimes just new - even the
‘mell of varnishes and new paint was quite overwhelming. The only pity is that

here had to be a fire at the Castle in the first place.

At the time of writing this (middle February), all appears to be going ng‘l or

sroposed outings taking us up to June with a full compleme:ntr.f.o:r Apsl
2lready. The good support from Friends has meant that the thedr
sble to benefit from any gains made on these visits. A










MEMBERSHIP g g
I am delighted to report that we have welcomed 44 new members dugiy
year, the largest number of several years. It is always difficult to know w
prompts people to join the Friends, although we hope that the Saints
helped raised our profile. As ever, may | thank those members who pay
annual subscription by Banker’s Order and do not therefore recelve
acknowledgement, but help to keep down costs of postage and letterwrit

It is with sadness that we record the death of 12 of our members, Inel
Hazel White who was a long-serving members of the Council and an actiy
enthusiastic supporter. "

Obituary New Members Mrs K. Gandon Mis G Pe
Mrs C. Goldsworthy — Mr G P Red

Mrs R. Bannar- Mr W.D.C. Barham Mr R. Goldsworthy Mrs .M. Ri

Martin Miss C. Brincat Mr RW. Green Mi C. Riley

Mrs H.F. Edwards Mrs J. Broad Mt P. Hall Mrs V.

Miss E.E. Floodgate Mrs V. Brook Mrs R. Hall
Miss M. Gross Miss J. Bryant Mr R, Howe
Major T.D.B. McMillen  Mr M.D.D. Chaloner ~ Mrs R, Howe C
Miss W.M. Petheram  Mr P. Chapman Mrs A. Humphries
Mr H.E. Porter Mrs R. Chapman Mr RW. Kerridge
Mrs M.S. Russell- Miss C. Cox Mr K.S.G. Light
Jones Mrs D. Diessner Mr AJ. MacDonald
Mrs I. Swayland Mrs A.E. Dixon Mrs J.K. MacDonald
Mr G.H. Thorne Mrs |. Donoghue Canon J. Meyrick
Mr L.T. Waddams Mr A. Emery Mr M. O’Donog
Mrs H. White Mr M. Emery Mrs MR, O'Leary
Mr S. Emery

Mt B, Perry









